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LUCIO FONTANA

Lucio Fontana was the founder of Spatialism, known for his radical gestures of 
slashing, piercing, and perforating the canvas. Rejecting academic traditions, he 
sought to redefine art through light, time, and space, reflecting the spirit of postwar 
modernity. Trained at the Brera Academy in Milan and active between Italy and 
Argentina, he developed his ideas in the White Manifesto (1946) and later in the 
Technical Manifesto of Spatialism (1951), calling for a new art aligned with scientific 
progress.

His iconic Concetto spaziale, Attesa works transform the act of cutting into a meditative 
and irreversible gesture, emphasizing space beyond the surface of the canvas. 
Celebrated internationally, Fontana’s work has been the subject of major retrospectives 
and is held in leading collections, including MoMA, the Guggenheim, the Centre 
Pompidou, and the Stedelijk Museum.

Born in 1899 in Rosario, Argentina

Died in 1968 in Comabbio, Italy



LUCIO FONTANA 
Concetto spaziale, Attese 

1962

Peinture à l’eau sur toile 
Waterpaint on canvas 
Signé et titré au verso 

Signed and titled on the reverse 
100 x 81 cm 

(39 3/8 x 31 7/8 in.)
(Inv n° LUF8)







JOAN MITCHELL

Joan Mitchell moved to New York in 1949, entering the circle of Abstract Expressionism 
alongside Kline, de Kooning, and Motherwell, and soon emerged as one of the few 
prominent women of the postwar scene, notably participating in the Ninth Street Art 
Exhibition in 1951. From the mid-1950s she divided her time between New York and 
Paris before settling in France, later moving to Vétheuil, where the landscape deeply 
nourished her painting.

Though insisting on abstraction, Mitchell developed a language capable of evoking 
nature and memory. Through energetic gestures, vibrant color, and rhythmic 
compositions, she translated sensations drawn from remembered places—from Lake 
Michigan to the French countryside. Works such as La Grande Vallée and Les 

Tournesols reveal a painting rooted in emotion rather than description. Today she is 
regarded as one of the most vital voices in late 20th-century painting, with works held 
in major international collections.

Born in 1925 in Chicago, United States

Died in 1992 in Paris, France



JOAN MITCHELL
Untitled 

1991

Huile sur toile
Oil on canvas 
41,3 x 33,3 cm 

(16 1/4 x 13 1/8 in.)
Encadré / Framed: 

57,6 x 49,5 x 4,8 cm
(22 5/8 x 19 1/2 x 1 7/8 in.)

(Inv n° JM15)







ALEXANDER CALDER

Alexander Calder was an American artist who revolutionized sculpture by introducing 
movement as a central element. Initially trained in engineering, he turned to art in the 
early 1920s, studying in New York before settling in Paris, where he engaged with the 
avant-garde. There, he created the Cirque Calder, a performative miniature circus that 
revealed his inventive spirit.

A decisive shift occurred after his encounter with Piet Mondrian in 1930, which led him 
toward abstraction. Calder soon developed his signature mobiles—kinetic sculptures 
animated by air currents—and stabiles, redefining sculpture as dynamic and spatial. 
Supported by figures such as Marcel Duchamp and Joan Miró, he became a key 
figure in modern art. Working between Europe and the United States, Calder achieved 
international recognition, with exhibitions in major museums and galleries. His work 
remains celebrated for its balance of engineering precision, poetic movement, and 
playful imagination.

Born in 1898 in Philadelphia, United States 

Died in 1976 in New York, United States



ALEXANDER CALDER
Turkish Delight 

1974

Tôle peinte et fil métallique 
Painted sheet metal and wire 

Signé du monogramme de l’artiste et daté « CA 74 » (sur l’élément blanc situé tout en haut)
Signed with artist’s monogram and dated “CA 74” (on  the uppermost white element)

31,7 x 40,6 x 22,8 cm
(12 1/2 x 16 x 9 in.) 

(Inv n° ACA5)









FRANÇOIS MORELLET

François Morellet is one of the founding fathers of minimalism in France. Since the 
1950s, he drew inspiration from the geometry of the Alhambra in Granada and the 
work of Max Bill and Piet Mondrian, developing increasingly abstract work rooted 
in geometry and the precepts of concrete art.

The series Répartition aléatoire de 40 000 carrés suivant les chiffres pairs et 

impairs d’un annuaire de téléphone [Random Distribution of 40, 000 Squares 
Using the Even and Odd Numbers of a Phone Directory] (very first one dates from 
1960–series truly developed starting in 1961) follows a binary logic evoking digital 
technology well before it’s time. l.

Born in 1926 in Cholet, France

 Died in 2016 in Cholet, France



FRANÇOIS MORELLET
Répartition aléatoire de 40 000 carrés suivant les chiffres pairs et impairs d’un 

annuaire de téléphone, 50% orange, 50% violet
1962

Encre sérigraphique sur bois
Screen printing ink on wood

80 x 80 cm
(31 1/2 x 31 1/2 in.)

(Inv n° FM459)







ALICJA KWADE

Alicja Kwade’s work investigates and questions universally accepted notions of space, 
time, science, and philosophy by breaking down frames of perception in her work.
Her  multifaceted practice spans sculpture, public installation, works on paper, videos, 
and photography.

Alicja Kwade has had solo shows in museums and institutions, including: the Museum 
Leuven; the Tai Kwun, Hong Kong; the Berlinische Galerie - Landesmuseum für 
Moderne Kunst, Berlin; Langen Foundation, Neuss; Centre de Création Contemporaine 
Olivier Debré - CCCOD, Tours; Dallas Contemporary, USA; Whitechapel Gallery, 
London; Kunsthalle Mannheim; Hamburger Bahnhof, Museum für Gegenwart, Berlin; 
and Voorlinden Museum, Wassenaar, among others. She has also participated in 
international group exhibitions and biennials with site-specific installations: Chengdu 
Biennale, China; Place Vendôme, Paris; Desert X AlUla, Saudi Arabia; La Biennale di 
Venezia, 57th International Art Exhibition, Venice; Public Art Fund, New York; Hayward 
Gallery, London; and Palais de Tokyo, Paris.

Born in 1973 in Katowice, Poland 
Lives and works in Berlin, Germany



ALICJA KWADE 
Heavy Skies 

2022

Acier plaqué or, pierres 
Gold-plated steel, stones 

142 x 183 cm 
(55 7/8 x 72 in.)
(Inv n° ALK451)









LEE UFAN

Lee Ufan rose to prominence in the late 1960s as the leading theorist and 
practitioner of Mono-ha  (« School of Things »), a Japanese art movement that 
grew out of the antiauthoritarian and anticolonialist tumult of the period. 
Applying the theories of structuralism, phenomenology, and Asian metaphysics 
in dialogue with international Post-Minimalist practices, he developed a radical 
artistic language revolving around the notion of encounter—seeing the bare 
existence of what is actually before us and focusing on «the world as it is. »

His work has been seen around the world, at institutions including the State 
Hermitage Museum in St Petersburg, the Guggenheim Museum and the Dia: 
Beacon in New York, in Brussels, the Yokohama Museum of Art, the Jeu de 
Paume in Paris, Centre Pompidou-Metz, the Städel Museum in Frankfurt, the 
National Museum of Modern and Contemporary Art in Seoul, the Hamburger 
Bahnhof in Berlin and the Rijksmuseum in Amsterdam. In 2026, for the 61st 
Venice Biennale, Lee Ufan will present a solo show at SMAC Venice.

Born in 1936 in Haman-gun, Korea 
Lives and works in Paris and Kamakura, Japan



LEE UFAN
From Point (in Paris) n° 770122

1977

Huile sur toile 
Oil on canvas 

Signé et daté en bas à droite « L. Ufan 77 »
Signed and dated in the lower right corner “L. Ufan 77” 

64 x 108 cm 
(25 1/4 x 42 1/2 in.)
Encadré / Framed: 

92 x 136 x 7 cm 
(36 1/4 x 53 1/2 x 2 3/4 in.)

(Inv n° LU290)





LEE UFAN
Response 

2026

Acrylique sur toile 
Acrylic on canvas 

Signé et daté sur la tranche; titré, daté et signé au dos 
Signed and dated on the side; titled, dated and signed on the back

162 x 130 cm 
(63 3/4 x 51 1/8 in.) 

(Inv n° LU401)







ALBERTO GIACOMETTI

Alberto Giacometti was a Swiss sculptor, painter, and draftsman whose work 
profoundly shaped 20th-century modern art. Eldest son of Post-Impressionist 
painter Giovanni Giacometti, he trained in Geneva before moving to Paris in 
1922 to study under Antoine Bourdelle at the Académie de la Grande Chaumière. 
Briefly associated with Surrealism in the 1930s, he created enigmatic sculptures 
exploring dreams and psychological space, but soon turned to the human 
figure. 

His postwar sculptures—famously thin, elongated forms—reflect existential 
concerns with perception, isolation, and being. Influenced by phenomenology 
and existentialism, Giacometti repeatedly reworked his figures in pursuit of an 
elusive truth of representation.

Born in 1901 in Borgonovo, Switzerland 
Died in 1966 in Coire, Switzerland



ALBERTO GIACOMETTI 
Buste de Fraenkel 

1960

Bronze 
Fonte en 1962 par Susse Fondeur 

Cast in 1962 by Susse Fondeur
Inscrit « Alberto Giacometti », numéroté 4/6 et estampillé de la marque de fonderie Susse Fondeur Paris 
Inscribed “Alberto Giacometti”, numbered 4/6 and stamped with the foundry mark Susse Fondeur Paris 

Hauteur / Height: 
28,5 cm 

(11 1/4 in.)
(Inv n° GI49)





ALBERTO GIACOMETTI 
Nu debout

1949

Huile sur toile découpée et marouflée sur toile 
Oil on canvas cut out and mounted on canvas

Signé en bas à droite 
Signed on the lower right corner

35,1 x 10,2 cm
(13 3/4 x 4 in.)

Encadré / Framed: 
59 x 34 x 6,5 cm 

(23 1/4 x 13 3/8 x 2 1/2 in.)
(Inv n° GI42)







ALBERTO GIACOMETTI 
Portrait de Diego

1947

Gouache sur papier 
Gouache on paper 

Signé et daté en bas à droite 
Signed and dated at the bottom right corner 

40 x 26 cm 
(15 3/4 x 10 1/4 in.)
Encadré / Framed: 

78,5 x 64,5 cm
(30 7/8 x 25 3/8 in.)

(Inv n° GI43) 





© Photo : Brigitte Lacombe



CAMILLE HENROT

Camille Henrot is recognized as one of the most influential voices in contemporary art 
today. Over the past twenty years, she has developed a critically acclaimed practice, 
encompassing drawing, painting, sculpture, installation and film. Inspired by literature, 
second-hand marketplaces, poetry, cartoons, social media, self-help and the banality 
of everyday life, Henrot’s work capture the complexity of living as both private 
individuals and global citizens in an increasingly connected and over-stimulated 
world.
Henrot’s solo exhibitions include Schinkel Pavilion, Berlin; New Orleans Museum of 
Art; Fondazione Memmo, Rome; Tokyo Opera City Art Gallery, Japan, and the National 
Gallery of Victoria, Melbourne, among others. Recent solo exhibitions include 
Middelheim Museum, Antwerp; Kunstverein Salzburg; Munch Museum, Oslo; 
Lokremise St. Gallen; and Fondazione ICA Milano. In 2026, Henrot premieres her new 
film In The Veins at the New Museum, New York and LUMA Arles. She will also present 
a solo exhibiton at The Perimeter in London, and a major perfomative survey exhibition 
at Copenhagen Contemporary.

Born in 1978 in Paris, France  
Lives and works in New York, United States



CAMILLE HENROT 
Syntax Saint

2022

Aquarelle, encre, acrylique et pâte à craqueler sur toile 
Watercolor, ink, acrylic and cracking paste on canvas 

100 x 70 x 4 cm 
(39 3/8 x 27 1/2 x 1 5/8 in.)

(Inv n° CH2525)







CAMILLE HENROT 
Study for 73/37 (Abacus)

2025

Bronze
45 x 40 x 20 cm 

(17 3/4 x 15 3/4 x 7 7/8 in.)
Edition 5 of 5, with 2AP

(Inv n° CH2669)









LÉONARD TSUGUHARU FOUJITA

Tsuguharu (Léonard) Foujita was a leading figure of the École de Paris alongside artists 
such as Picasso, Modigliani, and Soutine. Trained in Western-style painting at the 
Tokyo School of Fine Arts, he moved to Paris in 1913, where the vibrant artistic milieu 
of Montparnasse profoundly shaped his work. Drawing on both Japanese and 
European traditions, Foujita developed a distinctive style combining delicate lines, 
milky white backgrounds, and refined brushwork inspired by Japanese techniques.

He exhibited regularly at the Salon d’Automne and the Salon des Indépendants, 
gaining wide recognition and being named Chevalier de la Légion d’Honneur in 1925. 
After travels in the Americas and a period in Japan during the Second World War, he 
returned to France and later converted to Catholicism, adopting the name Léonard. 
His works are now held in major collections worldwide, including the Centre Pompidou, 
MoMA, the Metropolitan Museum of Art, and the National Museum of Western Art in Tokyo.

Born in 1886 in Tokyo, Japan

Died in 1969 in Zurich, Switzerland



LÉONARD TSUGUHARU FOUJITA
Fillette à la poupée 

1918

Huile sur toile 
Oil on canvas 

Signé « 藤田嗣治 T. Foujita » en bas à droite 
Signed “藤田嗣治 T. Foujita” on the lower right corner 

60,3 x 50,2 cm 
(23 3/4 x 19 3/4 in.)
Encadré / Framed: 

81 x 70 cm
(31 7/8 x 27 1/2 in.)

(Inv n° LFO6)







LÉONARD TSUGUHARU FOUJITA
Portrait de femme

1929

Huile sur toile apprêtée au gesso
Oil on canvas primed with gesso

Signé et daté « Foujita 1929 » en écriture japonaise et latine, à gauche du centre
Signed and dated “Foujita 1929” in Japanese and Latin script left of center 

Signé et daté « Foujita 1929 » en écriture japonaise et latine au dos du châssis 
Signed and dated “Foujita 1929” in Japanese and Latin script on the back of the stretcher 

24 x 19,5 cm  (9 1/2 x 7 1/2 in.)
Encadré / Framed: 

34,4 x 29,4 cm  (13 1/2 x 11 5/8 in.)
(Inv n° LFO4)





 © Charles Roussel



UGO RONDINONE

Ugo Rondinone is recognized as one of the major voices of his generation, an artist 
who explores nature and the human condition through a distinctive visual language 
that merges diverse sculptural and painterly traditions. His expansive vision has led 
to the creation of two- and three-dimensional works, installations, videos, and 
performances. Drawing from both ancient and modern cultural references, his hybrid 
forms balance pathos and humor, addressing fundamental questions of our time at 
the intersection of modernist and archaic expression.

His work has been the subject of recent institutional exhibitions at Madoo Conservancy 
Botanical Gardens, New York, Pilane Heritage Museum, Sweden, The Galleria d’Arte 
Moderna, Milan, Arte Abierto, Mexico (2025), Aspen Museum, Colorado, The 
Kunstmuseum Lucerne, Switzerland, Museum Würth 2, Künzelsau, Museum SAN, 
Wonju (2024), The Städel Museum, Frankfurt, Storm King, New York, The Musée d’Art 
et d’Histoire, Geneva (2023), Scuola Grande San Giovanni Evangelista di Venezia, 
Venice, Petit Palais, Paris, Schim Kunsthalle, Frankfurt, Tamayo Museum, Mexico City 
and Belvedere 21, Vienna (2021). In 2007, he represented Switzerland at the 52nd 
Venice Biennale. 

Born in 1964 in Brunnen, Switzerland 
Lives and works in New York, United State



UGO RONDINONE 
the breath + the silence

2022

Pierre 
Stone 

22 x 19 cm 
(8 5/8 x 7 1/2 in.)
(Inv n° UR432)





FRANCIS PICABIA

Francis Picabia was a major figure in the artistic upheavals of the 20th century, known 
for his constant reinvention and rejection of convention. Trained at the École des 
Beaux-Arts and the École des Arts Décoratifs in Paris, he initially gained recognition 
through Impressionist works influenced by Pissarro and Sisley, exhibiting at the Salon 
d’Automne and the Salon des Indépendants. Deeply marked by Symbolist ideas, he 
viewed art as a subjective expression rather than a reflection of nature. 

A decisive turning point came through his encounter with Gabrielle Buffet, which led 
him away from Impressionism toward the avant-garde. He explored Cubism and 
Orphism, co-founding the Section d’Or with Marcel Duchamp, and later played a 
central role in the Dada movement before distancing himself from it to engage with 
Surrealism. Restlessly experimental, Picabia also embraced abstraction, poetry, 
photography, and cinema. His work embodies a radical pursuit of freedom and a 
persistent challenge to artistic norms.

Born in 1879 in Paris, France 
Died in 1953 in Paris, France



FRANCIS PICABIA
Byzance 

c. 1939-1940

Huile sur carton marouflé sur bois 
Oil on cardboard mounted on wood 

Signé en bas à droite « Francis Picabia »
Signed “Francis Picabia” on the lower right corner 

73 x 52,5 cm 
(28 3/4 x 20 5/8 in.)
Encadré / Framed:

87 x 66,6 x 7 cm 
(34 1/4 x 26 1/4 x 2 3/4 in.)

(Inv n° FP14)







FRANCIS PICABIA
L’Accordéoniste 

c. 1943-1944

Huile sur carton collé sur panneau 
Oil on card laid down on board 

Signé « Francis Picabia » en bas à gauche 
Signed “Francis Picabia” on the lower left corner 

105,8 x 75,6 cm
(41 5/8 x 29 3/4 in.)

(Inv n° FP9)

Price upon request







EUGÈNE CARRIÈRE

Eugène Carrière studied lithography in Strasbourg before entering the École des 
Beaux-Arts in Paris under Alexandre Cabanel. Working beyond any defined movement, 
he developed an atmospheric style marked by muted tones, soft modeling, and a 
masterful use of chiaroscuro. Closely linked to figures such as Rodin, Verlaine, and 
the Goncourt brothers, he captured psychological depth in intimate portraits, often of 
his own family, where forms seem to dissolve into light. 

A precursor to Modernism, Carrière founded the Académie Carrière in 1890, where 
Matisse, Derain, and Jourdain trained, and Picasso absorbed his tonal subtlety. His 
ethereal figures, emerging from shadow like fleeting visions, continue to influence 
artists and attest to his poetic exploration of light and emotion.

Born in 1849 in Gournay-sur-Marne, France 
Died in 1906 in Paris, France



EUGÈNE CARRIÈRE 
Paysage 
c. 1900

Huile sur toile 
Oil on canvas 

Signé en bas à droite 
Signed on the lower right 

44 x 34 cm 
(17 3/8 x 13 3/8 in.)
Encadré / Framed: 

48 x 38 cm
(18 7/8 x 15 in.) 
(Inv n° ECA95)









ALIGHIERO BOETTI

Alighiero Boetti was a conceptual artist and key figure of Arte Povera, the Italian 
movement that embraced humble materials and rejected consumerist values. 
Emerging in the 1960s alongside Fabro, Kounellis, Merz, Penone, and Pistoletto, he 
developed a multidisciplinary practice that blurred art, craft, and collaboration.

Working with ballpoint pen, stamps, flags, and textiles, he explored systems, language, 
and geopolitics. His celebrated Mappa series—embroidered by artisans in the Middle 
East—combined collective authorship with reflections on borders and cultural identity.

Boetti exhibited widely, participating in several Venice Biennales and Documenta 
exhibitions. His works are held in major international collections and continue to 
shape contemporary conceptual art.

Born in 1940 in Turin, Italy 
Died in 1994 in Rome, Italy



ALIGHIERO BOETTI
Un pozzo Senza Fine (a well without end)

1989

Coton brodé 
Cotton embroidery

23 x 26 cm 
(9 x 10 1/4 in.)
(Inv n° ABO5)







EDGAR DEGAS

Edgar Degas, trained in the academic tradition, first studied Renaissance painting at 
the Louvre and under Louis Lamothe, where he developed a lasting emphasis on line 
and draftsmanship. After early success at the Salon with history painting, he turned to 
scenes of modern Parisian life, depicting horse races, cafés, and above all ballet 
dancers.

In the 1870s, dance became his central subject: rather than idealized portraits, he 
created studies of movement, discipline, and the body, using unusual viewpoints and 
cropped compositions. Though closely linked to the Impressionists and a participant 
in their exhibitions, Degas rejected the label, favoring studio work and structured 
composition over plein-air spontaneity.As his eyesight declined later in life, he focused 
increasingly on dancers and nudes, turning to sculpture to continue his investigation 
of form and motion—an enduring exploration of modern life and perception.

Born in 1834 in Paris, France

Died in 1917 in Paris, France



EDGAR DEGAS 
Groupe de danseuses 

c. 1900

Fusain sur papier
Charcoal on paper

Cachet d’atelier « Degas » en bas à gauche 
Studio stamp “Degas” on the lower left 

72 x 53,9 cm
(28 3/8 x 20 7/8 in.)
Encadré / Framed: 

90 x 70 x 3 cm
(35 3/8 x 27 1/2 x 1 1/8 in.)

(Inv n° EDE1)







SIDIVAL FILA

Sidival Fila, Franciscan friar minor, roots his artistic research on disused materials, 
mostly fabrics, including linen, cotton, silk, hemp, brocade, and other used materials. 
His idea is to free the object from its “material” condition and give it the possibility to 
express itself. His aesthetic journey is a constant quest for the contact with the matter, 
and his art aims at giving it back its “voice”. The artwork gives the matter the chance 
to tell us its past, a past that is often made of centuries of history.

His work has been exhibited in solo exhibitions at Vatican Library, Rome; Museo Bilotti 
of the Villa Borghese, Rome; and at Fondazione Raccolta Lercaro, Bologna, Italy. He 
also took part in numerous group shows at Centre Pompidou, Metz ; Fondazione 
Memmo and MACRO Museum, Rome; MADRE, Naples; Centre national d’art 
contemporain du Fresnoy, France; and Sankt Peter Kunst-Station, Cologne. For the 
58th Venice Biennale in 2019, he produced a site-specific installation Golgotha inside 
the Venice Pavilion. Sidival Fila grants the profits of his sales to charitable associations. 
n 2026, the Veneranda Biblioteca Ambrosiana in Milan displays a new work by Fila, 
created using the canvas that once wraps Raphael’s preparatory cartoon for the 
School of Athens.

Born in 1962 in the state of Parana, Brazil 
Lives and works in Rome, Italy



SIDIVAL FILA
Senza Titolo Fiore Antico 92 

2025

Lin du XIXe siècle et fleur brodée de soie, cousue sur toile, sur châssis 
19th-century linen and silk-embroidered flower, sewn on canvas, on stretcher 

31,5 x 40 cm 
(12 3/8 x 15 3/4 in.)

(Inv n° SDV126)
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