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LEE UFAN

Lee Ufan rose to prominence in the late 1960s as the leading theorist and 
practitioner of Mono-ha  (« School of Things »), a Japanese art movement that 
grew out of the antiauthoritarian and anticolonialist tumult of the period. Applying 
the theories of structuralism, phenomenology, and Asian metaphysics in dialogue 
with international Post-Minimalist practices, he developed a radical artistic 
language revolving around the notion of encounter—seeing the bare existence 
of what is actually before us and focusing on «the world as it is. »

His work has been seen around the world, at institutions including the State 
Hermitage Museum in St Petersburg, the Guggenheim Museum and the Dia: 
Beacon in New York, in Brussels, the Yokohama Museum of Art, the Jeu de 
Paume in Paris, Centre Pompidou-Metz, the Städel Museum in Frankfurt, the 
National Museum of Modern and Contemporary Art in Seoul, the Hamburger 
Bahnhof in Berlin and the Rijksmuseum in Amsterdam. In 2026, for the 61st 
Venice Biennale, Lee Ufan presents a solo show at SMAC Venice. His work is 
currently being shown at Dia Art Foundation, New York and at the Palais des 
Papes, Avignon (France).

Born in 1936 in Haman-gun, Korea 
Lives and works in Paris and Kamakura, Japan



LEE UFAN
Resonanse

2026

Acrylique sur toile 
Acrylic on canvas 

Signé et daté sur la tranche ; titré, daté et signé au dos 
Signed and dated on the side; titled, dated and signed on the back

162 x 130 cm
(63 3/4 x 51 1/8 in.)

(Inv n° LU410)





LEE UFAN
With Winds

1989

Huile sur toile 
Oil on canvas

Signé et daté « L. UFAN. 89 » en bas à droite ; signé, intitulé et daté « With Winds 1989 Lee Ufan » au verso
Signed and dated “L. UFAN. 89” lower right; signed, titled and dated “With Winds 1989 Lee Ufan” on the reverse 

60,6 x 72,7 cm 
(23 7/8 x 28 5/8 in.)

(Inv n° LU404)







ALEXANDER CALDER

Alexander Calder was an American artist who revolutionized sculpture by introducing 
movement as a central element. Initially trained in engineering, he turned to art in the 
early 1920s, studying in New York before settling in Paris, where he engaged with the 
avant-garde. There, he created the Cirque Calder, a performative miniature circus that 
revealed his inventive spirit.

A decisive shift occurred after his encounter with Piet Mondrian in 1930, which led him 
toward abstraction. Calder soon developed his signature mobiles—kinetic sculptures 
animated by air currents—and stabiles, redefining sculpture as dynamic and spatial. 
Supported by figures such as Marcel Duchamp and Joan Miró, he became a key 
figure in modern art. Working between Europe and the United States, Calder achieved 
international recognition, with exhibitions in major museums and galleries. His work 
remains celebrated for its balance of engineering precision, poetic movement, and 
playful imagination. In 2026, the Fondation Louis Vuitton in Paris presented a major 
retrospective dedicated to Calder’s work.

Born in 1898 in Philadelphia, United States  

Died in 1976 in New York, United States



ALEXANDER CALDER 
Turkish Delight

1974

Tôle peinte et fil métallique
Painted sheet metal and wire 

Signé du monogramme de l’artiste et daté « CA 74 » (sur l’élément blanc situé tout en haut)
Signed with artist’s monogram and dated “CA 74” (on the uppermost white element)

31,7 x 40,6 x 22,8 cm
(12 1/2 x 16 x 9 in.)

(Inv n° ACA5)









DANIEL BUREN

“In the autumn of 1965, while I was buying supplies for my work in the famous Marché 
Saint-Pierre in Paris, I found a roll of striped linen of the kind that is generally used for 
cushions and mattresses. It was thin, very light cotton, and looked like the awnings 
that are used to cover the terrasses of the cafés and restaurants in Paris and the 
world over. This material looked exactly like what I had been trying to do formally with 
painting for more than a year—though with less success. I bought a few meters and 
immediately started working with it. The stripes became a model, a sign that later I 
called my visual tool. This sequence of stripes in alternating white and color with a 
particular width—8.7 cm—is nothing but the stable element that I’ve used without 
exception since 1965. But that doesn’t mean that I’ll use it forever. Everything else 
in my work—from the ideas to the materials themselves (wood, linen, paper, glass, 
etc.)—is constantly changing, depending on what I’m aiming at, on the time and the 
place. So I use this dimension of 8.7 cm because it was the width of the stripes I 
found on that first linen fabric. I don’t know why this dimension is used the world over, 
but it never creates an optical illusion and 8.7 cm is supposed to be the approximate 
distance between the eyes of an apparently normal human being. I like it, but not 
because of this scientific explanation. And I keep using this dimension because it 
means I can measure any space or surface that I mark with this measure without 
recourse to any tool other than my eyes.”
— Daniel Buren, Interview with Phyllis Rosenzweig, 1988

Born in 1938 in Boulogne-Billancourt, France 

Lives and works in situ



DANIEL BUREN
Peinture acrylique blanche sur tissu rayé blanc et noir 

Février 1975

Peinture acrylique blanche sur tissu à rayures blanches et noires, alternées et verticales
de 8,7 cm de large chacune

White acrylic paint on white and black striped fabric, alternating and vertical, each stripe 8,7 cm wide
193 x 133 cm

(76 x 52 3/8 in.)
(Inv n° DB361)







ANISH KAPOOR

Anish Kapoor began his career with fragile sculptures and installations made of 
colored pigments. Beginning in the end of the 1980s, he came to a turning point in his 
practice, rethinking – and inversing – the inside and outside of sculpture. Regularly 
returning to stonework, Anish Kapoor reflects on the concepts of negative and 
positive. And while he sculpts material, from polished steel to resin to pigments and 
fiberglass, he also works on color itself. 

His body of work has since been the subject of numerous solo exhibitions in the 
world’s most prestigious museums, including the Guggenheim in New York, the 
Louvre and the Grand Palais in Paris, the Royal Academy and the Tate Modern in 
London, the Kunsthalle Basel in Switzerland, the Reina Sofia Museum in Madrid, the 
National Gallery in Ottawa, the CAPC in Bordeaux, the Château de Versailles, the 
Museo d’Arte Contemporanea Roma (MACRO) in Rome, the Palazzo Manfrin in Venice,  
and at the Hayward Gallery in London. 

Born in 1954 in Bombay, India  

Lives and works in London, England



ANISH KAPOOR
Light Oriental Blue to Cobalt Blue satin

2026

Acier inoxydable, laque 
Stainless steel and lacquer 

120 x 120 x 15 cm 
(47 1/4 x 47 1/4 x 5 7/8 in.) 

(Inv n° AK292)







ALBERTO GIACOMETTI

Alberto Giacometti (1901–1966) was born into a family of artists; his father, 
Giovanni Giacometti, was a noted Post-Impressionist painter. Introduced to 
art in his father’s studio, he produced his first paintings and sculptures as a 
teenager. In 1922, he moved to Paris to study sculpture with Antoine Bourdelle 
at the Académie de la Grande Chaumière, where he developed an interest in 
avant-garde and post-Cubist forms.

By the late 1920s, his sculptures attracted the attention of the Parisian art 
world, and in 1930 he joined André Breton’s Surrealist circle. After distancing 
himself from Surrealism in the mid-1930s, Giacometti devoted himself to the 
human figure and portraiture, subjects that remained central throughout his 
career. Following World War II, he developed his iconic elongated figures, 
exploring presence, perception, and isolation. In 1962, he received the Grand 
Prize for Sculpture at the Venice Biennale. Giacometti died in Switzerland in 1966.

Born in 1901 in Borgonovo, Switzerland 
Died in 1966 in Coire, Switzerland



ALBERTO GIACOMETTI 
Portrait de Diego

1947

Gouache sur papier 
Gouache on paper 

Signé et daté en bas à droite 
Signed and dated at the bottom right corner 

40 x 26 cm 
(15 3/4 x 10 1/4 in.)
Encadré / Framed: 

78,5 x 64,5 cm
(30 7/8 x 25 3/8 in.)

(Inv n° GI43) 







ALIGHIERO BOETTI

Alighiero Boetti was a conceptual artist and key figure of Arte Povera, the Italian 
movement that embraced humble materials and rejected consumerist values. 
Emerging in the 1960s alongside Fabro, Kounellis, Merz, Penone, and Pistoletto, 
he developed a multidisciplinary practice that blurred art, craft, and collaboration.

Working with ballpoint pen, stamps, flags, and textiles, he explored systems, language, 
and geopolitics. His celebrated Mappa series—embroidered by artisans in the Middle 
East—combined collective authorship with reflections on borders and cultural identity.

Boetti exhibited widely, participating in several Venice Biennales and Documenta 
exhibitions. His works are held in major international collections and continue to 
shape contemporary conceptual art.

Born in 1940 in Torino, Italy 
Died in 1994 in Rome, Italy



ALIGHIERO BOETTI
Un pozzo Senza Fine (a well without end)

1989

Coton brodé 
Cotton embroidery

23 x 26 cm 
(9 x 10 1/4 in.)

Encadré / Framed: 
45 x 42,5 x 3,5 cm  

(17 3/4 x 16 1/2 x 1 1/8 in.)
(Inv n° ABO5)







ALICJA KWADE

Alicja Kwade’s work investigates and questions universally accepted notions of space, 
time, science, and philosophy by breaking down frames of perception in her work.
Her  multifaceted practice spans sculpture, public installation, works on paper, videos, 
and photography.

Alicja Kwade has had solo shows in museums and institutions, including: the Museum 
Leuven; the Tai Kwun, Hong Kong; the Berlinische Galerie - Landesmuseum für 
Moderne Kunst, Berlin; Langen Foundation, Neuss; Centre de Création Contemporaine 
Olivier Debré - CCCOD, Tours; Dallas Contemporary, USA; Whitechapel Gallery, 
London; Kunsthalle Mannheim; Hamburger Bahnhof, Museum für Gegenwart, Berlin; 
and Voorlinden Museum, Wassenaar, among others. She has also participated in 
international group exhibitions and biennials with site-specific installations: Chengdu 
Biennale, China; Place Vendôme, Paris; Desert X AlUla, Saudi Arabia; La Biennale di 
Venezia, 57th International Art Exhibition, Venice; Public Art Fund, New York; Hayward 
Gallery, London; and Palais de Tokyo, Paris.

Born in 1973 in Katowice, Poland 
Lives and works in Berlin, Germany



ALICJA KWADE 
Siège du Monde

2026

Bronze peint, marbre de Carrare 
Painted bronze, Carrara marble

102,5 x 60 x 64,7 cm 
(40 3/8 x 23 5/8 x 25 1/2 in.)

(Inv n° ALK663)





 © Charles Roussel



UGO RONDINONE

Ugo Rondinone is recognized as one of the major voices of his generation, an 
artist who explores nature and the human condition through a distinctive visual 
language that merges diverse sculptural and painterly traditions. His expansive 
vision has led to the creation of two- and three-dimensional works, installations, 
videos, and performances. Drawing from both ancient and modern cultural 
references, his hybrid forms balance pathos and humor, addressing 
fundamental questions of our time at the intersection of modernist and archaic 
expression.

His work has been the subject of recent institutional exhibitions at Madoo 
Conservancy Botanical Gardens, New York, Pilane Heritage Museum, Sweden, 
The Galleria d’Arte Moderna, Milan, Arte Abierto, Mexico (2025), Aspen 
Museum, Colorado, The Kunstmuseum Lucerne, Switzerland, Museum Würth 
2, Künzelsau, Museum SAN, Wonju (2024), The Städel Museum, Frankfurt, 
Storm King, New York, The Musée d’Art et d’Histoire, Geneva (2023), Scuola 
Grande San Giovanni Evangelista di Venezia, Venice, Petit Palais, Paris, Schim 
Kunsthalle, Frankfurt, Tamayo Museum, Mexico City and Belvedere 21, Vienna 
(2021). In 2007, he represented Switzerland at the 52nd Venice Biennale. 

Born in 1964 in Brunnen, Switzerland 
Lives and works in New York, United States



UGO RONDINONE 
dreizehnteraprilzweitausendundsechsundzwanzig

2026

Acrylique sur toile 
Acrylic on canvas 

Diamètre / Diameter: 
120 cm 

(47 1/4 in.)
(Inv n° UR439)



UGO RONDINONE 
the capable

2021

Pierre bleue, acier inoxydable et béton
Bluestone, stainless steel and concrete

74 x 21 x 17 cm
(29 1/8 x 8 1/4 x 6 3/4 in.)

Pedestal:
96 x 41 x 41 cm

(37 3/4 x 16 1/8 x 16 1/8 in.)
(Inv n° UR157)





FRANCIS PICABIA 

Francis Picabia was a major figure in the artistic upheavals of the 20th century, known 
for his constant reinvention and rejection of convention. Trained at the École des 
Beaux-Arts and the École des Arts Décoratifs in Paris, he initially gained recognition 
through Impressionist works influenced by Pissarro and Sisley, exhibiting at the Salon 
d’Automne and the Salon des Indépendants. Deeply marked by Symbolist ideas, he 
viewed art as a subjective expression rather than a reflection of nature. 

A decisive turning point came through his encounter with Gabrielle Buffet, which led 
him away from Impressionism toward the avant-garde. He explored Cubism and 
Orphism, co-founding the Section d’Or with Marcel Duchamp, and later played a 
central role in the Dada movement before distancing himself from it to engage with 
Surrealism. Restlessly experimental, Picabia also embraced abstraction, poetry, 
photography, and cinema. His work embodies a radical pursuit of freedom and a 
persistent challenge to artistic norms.

Born in 1879 in Paris, France 
Died in 1953 in Paris, France



FRANCIS PICABIA 
Tête de femme 

c. 1939-1941

Aquarelle, fusain et lavis sur papier, fixé sur carton marouflé sur panneau 
Watercolour, charcoal, and ink wash on paper, mounted on cardboard and mounted on panel 

Signé « Francis Picabia » en bas à droite 
Signed “Francis Picabia” on the lower right corner 

41,9 x 27,7 cm 
(16 1/2 x 10 7/8 in.)
Encadré / Framed:

88 x 74 x 4 cm
(34 5/8 x 29 1/8 x 1 5/8 in.)

(Inv n° FP11)





FRANCIS PICABIA 
L’Accordéoniste

c. 1943-1944

Huile sur carton collé sur panneau
Oil on card laid down on board 

Signé « Francis Picabia » en bas à gauche
Signed “Francis Picabia” on the lower left corner

105,8 x 75,6 cm
(41 5/8 x 29 3/4 in.)
Encadré / Framed:

125 x 95 x 8 cm
(49 1/4 x 37 3/8 x 3 1/8 in.)

(Inv n° FP9)







PETRIT HALILAJ

Petrit Halilaj’s work is deeply tied to the recent history of his homeland, Kosovo, and 
the consequences of cultural and political tensions in the region, which he often uses 
as a starting point to trigger counter-narratives for the future. Rooted in his biography, 
his projects encompass a variety of media, including sculpture, drawing, painting, 
text, and performance. Often incorporating materials from Kosovo, his work transposes 
personal relationships, places, and people into sculptural forms.

Halilaj has held solo exhibitions at the Hamburger Bahnhof, Berlin; the Institut 
Giacometti, Paris, Tamayo Museum, Mexico; Tate St Ives, UK; Palacio de Cristal, 
Museo Reina Sofía, Madrid; New Museum, New York; Fondazione Merz, Turin, Italy; 
Hammer Museum, Los Angeles, USA; Fondation d’Entreprise Galeries Lafayette, 
Paris; National Gallery of Kosovo, Pristina; Kunsthalle Lissabon, Lisbon, among others. 
His work has been featured in group exhibitions at the 15th Lyon Biennale; Louisiana 
Museum, Denmark; Palais de Tokyo, Paris; Pinault Collection, Venice.

Born in 1986 in Kostërrc, Kosovo 
Lives and works between Germany, Kosovo, and Italy



PETRIT HALILAJ
Here to remind you (struthio camelus)

2024

Laiton, plume 
Brass, natural feather 

265 x 42 x 36 cm
(104 3/8 x 16 1/2 x 14 1/8 in.)

(Inv n° PH521)







LÉONARD TSUGUHARU FOUJITA

Tsuguharu (Léonard) Foujita was a leading figure of the École de Paris alongside artists 
such as Picasso, Modigliani, and Soutine. Trained in Western-style painting at the 
Tokyo School of Fine Arts, he moved to Paris in 1913, where the vibrant artistic milieu 
of Montparnasse profoundly shaped his work. Drawing on both Japanese and 
European traditions, Foujita developed a distinctive style combining delicate lines, 
milky white backgrounds, and refined brushwork inspired by Japanese techniques.

He exhibited regularly at the Salon d’Automne and the Salon des Indépendants, 
gaining wide recognition and being named Chevalier de la Légion d’Honneur in 1925. 
After travels in the Americas and a period in Japan during the Second World War, he 
returned to France and later converted to Catholicism, adopting the name Léonard. 
His works are now held in major collections worldwide, including the Centre Pompidou, 
MoMA, the Metropolitan Museum of Art, and the National Museum of Western Art in Tokyo.

Born in 1886 in Tokyo, Japan

Died in 1969 in Zurich, Switzerland



LÉONARD TSUGUHARU FOUJITA
Jeune fille à la robe bleue, les mains partiellement jointes 

en prière ou formant le toit d’un édifice 
c. 1965

Aquarelle et encre (plume)
Watercolour and ink (pen)

Signé en bas à droite 
Signed on the lower right corner 

31,7 x 24,3 cm 
(12 1/2 x 9 5/8 in.)

Encadré / Framed:
50 x 42,5 x 4 cm 

(19 3/4 x 16 1/2 x 1 5/8 in.)
(Inv n° LFO7)





LÉONARD TSUGUHARU FOUJITA
Chat dormant 

1947

Aquarelle et encre de Chine sur papier 
Watercolour and India ink on paper 

Signé et daté en bas à droite 
Signed and dated lower right 

27,5 x 37,5 cm
(10 7/8 x 14 3/4 in.)
Encadré / Framed: 

40 x 50 x 3 cm 
(15 3/4 x 19 3/4 x  1 1/8 in.)

(Inv n° LFO9)







SIDIVAL FILA

Sidival Fila, Franciscan friar minor, roots his artistic research on disused materials, 
mostly fabrics, including linen, cotton, silk, hemp, brocade, and other used materials. 
His idea is to free the object from its “material” condition and give it the possibility to 
express itself. His aesthetic journey is a constant quest for the contact with the matter, 
and his art aims at giving it back its “voice”. The artwork gives the matter the chance 
to tell us its past, a past that is often made of centuries of history.

His work has been exhibited in solo exhibitions at Vatican Library, Rome; Museo Bilotti 
of the Villa Borghese, Rome; and at Fondazione Raccolta Lercaro, Bologna, Italy. He 
also took part in numerous group shows at Centre Pompidou, Metz ; Fondazione 
Memmo and MACRO Museum, Rome; MADRE, Naples; Centre national d’art 
contemporain du Fresnoy, France; and Sankt Peter Kunst-Station, Cologne. For the 
58th Venice Biennale in 2019, he produced a site-specific installation Golgotha inside 
the Venice Pavilion. Sidival Fila grants the profits of his sales to charitable associations. 
In 2026, the Veneranda Biblioteca Ambrosiana in Milan displays a new work by Fila, 
created using the canvas that once wrapped Raphael’s preparatory cartoon for The 
School of Athens.

Born in 1962 in the state of Parana, Brazil 
Lives and works in Rome, Italy



SIDIVAL FILA
Senza Titolo Fiore Antico 81

2023

Lin du XVIIIe siècle avec une fleur antique brodée en soie, cousu sur toile, sur châssis 
18th-century linen with an antique silk-embroidered flower, sewn on canvas, on stretcher 

94,5 x 66 cm 
(37 1/4 x 26 in.)
(Inv n° SDV123)







JULIEN HEINTZ

Inspired by archival documentary films showcasing historical events over the 
20th century, Julien Heintz’ paintings capture atmospheres from a different 
time, representing through a multitude of layers of pigments the blurred yet 
recognisable traits of anonymous human figures. Heintz captures on the 
canvas, meticously prepped with a gesso made from marble powder, skin glue 
and water, the vestiges of an evanescent moment, initially seen in movement, 
on the verge of abstraction and figuration. 

Graduated from the Beaux-Arts de Paris in 2024, Julien Heintz participated in 
numerous international group shows including Six Painters (2020) at the 
Koppel Project, London; Degré zéro (2022), Crush (2022, 2024) and L’art et la 
vie et inversement (2025) at the Beaux-Arts de Paris ; Fatigue (2026) at POUSH, 
Paris. Mennour presented a first solo exhibition in Paris in 2025 entitled 
Residual Moments. In 2026, he was awarded the 15th Jean-François Prat prize. 

Born in 1997 in Paris, France
Lives and works in Paris, France



JULIEN HEINTZ
Russian Prisoner

2025

Huile sur toile 
Oil on canvas 
145 x 114 cm 

(57 1/8 x 44 7/8 in.)
(Inv n° JUH21)







MATTHEW LUTZ-KINOY

Matthew Lutz-Kinoy’s practice embraces collaboration as a way to expand 
knowledge and techniques, resulting in a wide range of materials and 
references. His ceramics reflect influences from artists in Europe and Brazil, 
while his large-scale paintings—often installed as backdrops, tapestries, or 
suspended panels—explore pleasure, color, intimacy, and motion. Drawing on 
histories of representation from Rococo and Orientalism to Abstract 
Expressionism, Lutz-Kinoy challenges boundaries between art, society, and 
the self. Performance is central to his work, informed by queer and collaborative 
histories and his background in theatre and choreography. His live pieces 
examine narratives formed between individuals and social spaces.

Recent solo exhibitions include Heavenly Biches, Sogetsu Plaza, Tokyo (2025); 
Princess PomPom: Medecine Blue, Mennour, Paris (2025), Filling Station at The 
Kitchen, New York, and Dia Beacon (2023); Plate is Bed, Plate is Sun, Plate is 
Circle, Plate is Cycle at Mennour, Paris (2022); projects at Cranford Collection, 
London; Art Basel Parcours, and Villa Era; as well as shows at Museum Frieder 
Burda, Vleeshal, and Le Consortium.

Born in 1984 in New York, United States
Lives and works in Paris, France



MATTHEW LUTZ-KINOY 
The Illuminated blossom

2025

Acrylique sur toile 
Acrylic on canvas 

230 x 170 cm 
(90 1/2 x 66 7/8 in.)

(Inv n° MLK183)







EUGÈNE CARRIÈRE

Eugène Carrière studied lithography in Strasbourg before entering the École des 
Beaux-Arts in Paris under Alexandre Cabanel. Working beyond any defined movement, 
he developed an atmospheric style marked by muted tones, soft modeling, and a 
masterful use of chiaroscuro. Closely linked to figures such as Rodin, Verlaine, and 
the Goncourt brothers, he captured psychological depth in intimate portraits, often of 
his own family, where forms seem to dissolve into light. 

A precursor to Modernism, Carrière founded the Académie Carrière in 1890, where 
Matisse, Derain, and Jourdain trained, and Picasso absorbed his tonal subtlety. His 
ethereal figures, emerging from shadow like fleeting visions, continue to influence 
artists and attest to his poetic exploration of light and emotion.

Born in 1849 in Gournay-sur-Marne, France 
Died in 1906 in Paris, France



EUGÈNE CARRIÈRE 
Trois femmes
c. 1890-1895

Huile sur toile 
Oil on canvas 

Signé en bas à droite 
Signed on the lower right 

46 x 25 cm
(18 1/8 x 9 7/8 in.)

Encadré / Framed:
51 x 32 x 4 cm 

(20 1/8 x 12 5/8 x 1 5/8 in.)
(Inv n° ECA99)







TADASHI KAWAMATA

Since his days as a student of painting, in the 1970s, Tadashi Kawamata has been on 
an artistic journey that is remarkable for its lack of complacency. Taking nothing for 
granted, he engages us in a process that involves close consideration of the kinds of 
environments we make for ourselves, thereby raising questions of all-too-human 
need and desire. Kawamata’s gestures and materials, given the contexts within which 
they occur, are always smartly chosen. 

His work has been widely shown in major international institutions such as Palais de 
Tokyo, Paris, France (2026); GGL Foundation, Montpellier, France (2022); MAAT, Lisbon 
(2018); Pushkin Museum, Moscow, Russia (2018); Made in Cloister, Napoli, Italy (2017); 
the Thurgau Art Museum, Switzerland (2014); the Centre Pompidou, Paris (2010) and 
Metz, France (2016); the Toyosu Dome, Tokyo (2010,2013); the HKW, Berlin (2009); the 
Art Tower Mito, Japan (2001).

Born in 1953 in Hokkaidō, Japan 

Lives and works in Tokyo and Paris



TADASHI KAWAMATA
Tree hut plan n°116

2026

Bois et peinture sur contreplaqué 
Wood and paint on plywood 

110 x 200 cm 
(43 1/4 x 78 3/4 in.)

(Inv n° TK1468)





© Photo : Brigitte Lacombe



CAMILLE HENROT

Camille Henrot is recognized as one of the most influential voices in contemporary art 
today. Over the past twenty years, she has developed a critically acclaimed practice, 
encompassing drawing, painting, sculpture, installation and film. Inspired by literature, 
second-hand marketplaces, poetry, cartoons, social media, self-help and the banality 
of everyday life, Henrot’s work capture the complexity of living as both private 
individuals and global citizens in an increasingly connected and over-stimulated 
world.

Henrot’s solo exhibitions include Schinkel Pavilion, Berlin; New Orleans Museum of 
Art; Fondazione Memmo, Rome; Tokyo Opera City Art Gallery, Japan, and the National 
Gallery of Victoria, Melbourne, among others. Recent solo exhibitions include 
Middelheim Museum, Antwerp; Kunstverein Salzburg; Munch Museum, Oslo; 
Lokremise St. Gallen; and Fondazione ICA Milano. In 2026, Henrot premieres her new 
film In The Veins at the New Museum, New York and LUMA Arles. She is also presenting 
a major performative survey exhibition at Copenhagen Contemporary. Henrot’s first 
public commission in New York City with Public Art Fund will be unveiled in September, 
remaining on view in Central Park until August 2027.

Born in 1978 in Paris, France  
Lives and works in New York, United States



CAMILLE HENROT
Untitled (Owl)

2025

Aquarelle et acrylique sur papier
Watercolor and acrylic on paper

38,1 x 27,9 cm
(15 x 11 in.)

Encadré / Framed:
42,6 x 32,6 x 3 cm

(16 3/4 x 12 7/8 x 1 1/8 in.)
(Inv n° CH2673)







YAYOI KUSAMA 

Yayoi Kusama was a Japanese artist renowned for her immersive installations and 
obsessive use of repetition, particularly her iconic polka dots and infinity motifs. 
Trained in the Nihonga tradition in Kyoto, she left Japan in 1958 for New York, where 
she quickly became part of the avant-garde scene. Rejecting the dominance of 
Abstract Expressionism, she developed her own language through large 
monochromatic canvases known as the Infinity Nets, inspired by hallucinations of 
endless patterns.

In the 1960s, Kusama expanded her practice across painting, sculpture, performance, 
film, and fashion, often staging provocative Happenings in which she covered bodies 
with polka dots. Returning to Japan in the 1970s, she continued to produce an 
extensive body of work while also writing poetry and fiction. Celebrated worldwide, 
Kusama has been the subject of major retrospectives at institutions such as MoMA, 
Tate Modern, Fondation Beyeler and the Centre Pompidou, establishing her as one of the 
most influential artists of contemporary art.

Born in 1929 in Matsumoto, Japan 
Died in 2026 in Tokyo, Japan



YAYOI KUSAMA
Dots Accumulation (MX2)

1999

Acrylique sur toile
Acrylic on canvas 

Signé, intitulé et daté « 1999 » au verso
Signed, titled and dated “1999” on the reverse

90 x 72,5 cm
(35 3/8 x 28 1/2 in.)

(Inv n° YK8)







IDRIS KHAN 

Idris Khan creates work inspired by philosophical and theological texts, music and art. 
Khan’s artistic process is characterized by a continuous interplay of creation and 
erasure, where he skilfully layers new elements while preserving traces of what has 
come before. His art invites viewers to contemplate the intricate layers of memory, 
creativity, and human experience, while leaving a lasting impression on the 
contemporary world.

Idris Khan is the author of numerous monumental public art commissions, such as 
65000 photographs at One Blackfriars, London, and the sculpture for the Memorial 
Park in Abu Dhabi. Khan has also worked on significant multi-disciplinary collaborations.
He had numerous solo shows including at the British Museum, London; the Milwaukee 
Art Museum, USA; the Whitworth Gallery, Manchester; the New Art Gallery Walsall, 
UK; the Gothenburg Konsthall, Sweden; the Museum of Contemporary Canadian Art, 
Toronto; the Kunsthaus Mürz, Mürzzuschlag; the K20, Düsseldorf. In 2026, Idris Khan 
presents a permanent installation at the Obama Presidential Center in Chicago.

Born in 1978 in Birmingham, United Kingdom 

Lives and works in London, United Kingdom



IDRIS KHAN 
Blocking out the noise 

2025

Encre à base d’huile sur gesso, sur aluminium 
Oil based ink on gesso, on aluminum 

Non encadré / Unframed: 
123 x 100 x 2,7 cm

(48 3/8 x 39 3/8 x 3/4 in.)
Encadré / Framed:

125 x 102 x 5 cm 
(49 1/4 x 40 1/8 x 2 in.)

(Inv n° IK87)
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