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ALICJA KWADE

Alicja Kwade’s work investigates and questions universally accepted notions of space, 
time, science, and philosophy by breaking down frames of perception in her work.
Her  multifaceted practice spans sculpture, public installation, works on paper, videos, 
and photography.

Alicja Kwade has had solo shows in museums and institutions, including: the Museum 
Leuven; the Tai Kwun, Hong Kong; the Berlinische Galerie - Landesmuseum für 
Moderne Kunst, Berlin; Langen Foundation, Neuss; Centre de Création Contemporaine 
Olivier Debré - CCCOD, Tours; Dallas Contemporary, USA; Whitechapel Gallery, 
London; Kunsthalle Mannheim; Hamburger Bahnhof, Museum für Gegenwart, Berlin; 
and Voorlinden Museum, Wassenaar, among others. She has also participated in 
international group exhibitions and biennials with site-specific installations: Chengdu 
Biennale, China; Place Vendôme, Paris; Desert X AlUla, Saudi Arabia; La Biennale di 
Venezia, 57th International Art Exhibition, Venice; Public Art Fund, New York; Hayward 
Gallery, London; and Palais de Tokyo, Paris.

Born in 1973 in Katowice, Poland 
Lives and works in Berlin, Germany



ALICJA KWADE
Principium

2025

Bronze patiné, Brenna
Patinated bronze, brenna

175 x 16 x 16 cm
(68 7/8 x 6 1/4 x 6 1/4 in.)

Socle / Plinth:
8 x 80 x 50 cm

(3 1/8 x 31 1/2 x 19 3/4 in.)
Unique

(Inv n° ALK657)







ALICJA KWADE
January, February, March 2025, 2160 hours

2023

Aiguilles d’horloge plaquées or sur carton
Gold-plated watch hands on cardboard

Encadré / Framed:
151 x 151 x 4,7 cm

(59 1/2 x 59 1/2 x 1 7/8 in.)
Unique

(Inv n° ALK490)







SIDIVAL FILA 

Sidival Fila, Franciscan friar minor, roots his artistic research on disused materials, 
mostly fabrics, including linen, cotton, silk, hemp, brocade, and other used materials. 
His idea is to free the object from its “material” condition and give it the possibility to 
express itself. His aesthetic journey is a constant quest for the contact with the matter, 
and his art aims at giving it back its “voice”. The artwork gives the matter the chance 
to tell us its past, a past that is often made of centuries of history.

His work has been exhibited in solo exhibitions at Vatican Library, Rome; Museo Bilotti 
of the Villa Borghese, Rome; and at Fondazione Raccolta Lercaro, Bologna, Italy. He 
also took part in numerous group shows at Centre Pompidou, Metz ; Fondazione 
Memmo and MACRO Museum, Rome; MADRE, Naples; Centre national d’art 
contemporain du Fresnoy, France; and Sankt Peter Kunst-Station, Cologne. For the 
58th Venice Biennale in 2019, he produced a site-specific installation Golgotha inside 
the Venice Pavilion. Sidival Fila grants the profits of his sales to charitable associations. 
In 2026, an exhibition in dialogue with the artist Jean Degottex will be presented at 
Mennour, Paris.

Born in 1962 in the state of Parana, Brazil 
Lives and works in Rome, Italy



SIDIVAL FILA
Senza Titolo Fiore Antico 96 

2025

Lin du XIXe siècle et fleur brodée en soie, cousue, sur toile, sur châssis
19th-century linen and silk-embroidered flower, sewn, on canvas, on stretcher 

36,5 x 43 cm
(14 3/8 x 16 7/8 in.) 

(Inv n° SDV124)





SIDIVAL FILA
Metafora Avorio 20

2025

Lin XXe siècle cousu sur toile, sur châssis
20th century linen, sewn, on canvas, on stretcher

170 x 171 cm
(66 7/8 x 67 3/8 in.)

(Inv n° SDV158)







ANISH KAPOOR

Anish Kapoor began his career with fragile sculptures and installations made of 
colored pigments. Beginning in the end of the 1980s, he came to a turning point in his 
practice, rethinking—and inversing—the inside and outside of sculpture. Regularly 
returning to stonework, Anish Kapoor reflects on the concepts of negative and 
positive. And while he sculpts material, from polished steel to resin to pigments and 
fiberglass, he also works on color itself. 

His body of work has since been the subject of numerous solo exhibitions in the 
world’s most prestigious museums, including the Guggenheim in New York, the 
Louvre and the Grand Palais in Paris, the Royal Academy and the Tate Modern in 
London, the Kunsthalle Basel in Switzerland, the Reina Sofia Museum in Madrid, the 
National Gallery in Ottawa, the CAPC in Bordeaux, the Chateau de Versailles and the 
Museo d’Arte Contemporanea Roma (MACRO) in Rome. His work is currently on view 
at the Jewish Museum in New York and will be presented at the Hayward Gallery in 
London in 2026.

Born in 1954 in Bombay, India  
Lives and works in London, England



ANISH KAPOOR
Tangerine to Clear

2024

Acier inoxydable, laque
Stainless steel, lacquer

110 x 110 x 13,2 cm
(43 1/4 x 43 1/4 x 5 1/4 in.)

(Inv n° AK287)





ALBERTO GIACOMETTI

Alberto Giacometti was a Swiss sculptor, painter, and draftsman whose work 
profoundly shaped 20th-century modern art. Eldest son of Post-Impressionist 
painter Giovanni Giacometti, he trained in Geneva before moving to Paris in 
1922 to study under Antoine Bourdelle at the Académie de la Grande Chaumière. 
Briefly associated with Surrealism in the 1930s, he created enigmatic sculptures 
exploring dreams and psychological space, but soon turned to the human 
figure. 

His postwar sculptures—famously thin, elongated forms—reflect existential 
concerns with perception, isolation, and being. Influenced by phenomenology 
and existentialism, Giacometti repeatedly reworked his figures in pursuit of an 
elusive truth of representation.

Born in 1901 in Borgonovo, Switzerland 
Died in 1966 in Coire, Switzerland



ALBERTO GIACOMETTI 
Nu debout

1949

Huile sur toile découpée marouflée sur toile 
Oil on canvas cut out and mounted on canvas

Signé en bas à droite 
Signed on the lower right corner

35,1 x 10,2 cm
(13 3/4 x 4 in.)

Encadré / Framed: 
59 x 34 x 6,5 cm 

(23 1/4 x 13 3/8 x 2 1/2 in.)
(Inv n° GI42)





ALBERTO GIACOMETTI 
Têtes de Diego

c.1950 

Graphite sur papier 
Pencil on paper 

Signé “Alberto Giacometti” en bas à droite
Signed ‘Alberto Giacometti’ lower right

44,9 x 32 cm 
(17 5/8 x 12 5/8 in.)
Encadré / Framed:

64 x 51 x 3 cm
(25 1/4 x 20 1/8 x 1 1/8 in.)

(Inv n° GI47)







LEE UFAN

Lee Ufan rose to prominence in the late 1960s as the leading theorist and 
practitioner of Mono-ha  (« School of Things »), a Japanese art movement that 
grew out of the antiauthoritarian and anticolonialist tumult of the period. 
Applying the theories of structuralism, phenomenology, and Asian metaphysics 
in dialogue with international Post-Minimalist practices, he developed a radical 
artistic language revolving around the notion of encounter—seeing the bare 
existence of what is actually before us and focusing on “the world as it is”.

His work has been seen around the world, at institutions including the State 
Hermitage Museum in St Petersburg, the Guggenheim Museum and the Dia: 
Beacon in New York, in Brussels, the Yokohama Museum of Art, the Jeu de 
Paume in Paris, Centre Pompidou-Metz, the Städel Museum in Frankfurt, and 
the National Museum of Modern and Contemporary Art in Seoul.

Born in 1936 in Haman-gun, Korea 
Lives and works in Paris and Kamakura, Japan



LEE UFAN
From Line No. 790256

1979 

Huile et pigment sur toile
Oil and pigment on canvas

Signé, daté L. Ufan 79, intitulé, signé Lee Ufan au verso 
Signed, dated L. Ufan 79, titled, signed Lee Ufan on the reverse

53,5 x 45,5 cm
(21 x 17 7/8 in.)

Encadré / Framed:
56 x 48,5 x 3,5 cm

(22 x 19 1/8 x 1 3/8 in.)
(Inv n° LU398)







LEE UFAN
Correspondance

2002

Huile et pigments minéraux sur toile
Oil and stone pigment on canvas

Signé et daté sur la tranche; titré, daté et signé au dos
Signed and dated on the side; titled, dated and signed on the back

92 x 73 cm
(36 1/4 x 28 3/4 in.)
Encadré /Framed:

110 x 90 x 10 cm
(43 1/4 x 35 3/8 x 4 in.)

(Inv n° LU382)





LEE UFAN
From Point (in Paris) n° 770122

1977

Huile sur toile
Oil on canvas

Signé et daté “1977” en bas à droite 
Signed and dated ‘1977’ lower right 

64 x 108 cm 
(25 1/4 x 42 1/2 in.)

(Inv n° LU290)





 © Charles Roussel



UGO RONDINONE

Ugo Rondinone is recognized as one of the major voices of his generation, an 
artist who composes searing meditations on nature and the human condition 
while establishing an organic formal vocabulary that fuses a variety of sculptural 
and painterly traditions. The breadth and generosity of his vision of human 
nature have resulted in a wide range of two-dimensional and three-dimensional 
objects, installations, videos, and performances. His hybridized forms, which 
borrow from ancient and modern cultural sources alike, exude pathos and 
humor, going straight to the heart of the most pressing issues of our time, 
where modernist achievement and archaic expression intersect.

His work has been the subject of recent institutional exhibitions at Belvedere, 
Vienna (2021) Tamayo Museum, Mexico City (2022) and Schirn Kunsthalle, 
Frankfurt (2022), Petit Palais, Paris (2022), Scuola Grande San Giovanni 
Evangelista di Venezia, Venice (2022), The Musée d’Art et d’Histoire, Geneva, 
(2023), Storm King, New York (2023), The Städel Museum, Frankfurt (2023), 
Museum SAN, Wonju and The Kunstmuseum Lucerne, Switzerland (2024). In 
2007 he represented Switzerland at the 52nd Venice Biennale.

Born in 1964 in Brunnen, Switzerland 
Lives and works in New York, United States



UGO RONDINONE
achtundzwanzigsterseptemberzweitausendundvierundzwanzig

2024

Acrylique sur toile
Acrylic on canvas

60 x 120 cm
(23 5/8 x 47 1/4 in.)

(Inv n° UR411)





HENRI MATISSE

Henri Matisse was a pioneering French artist whose vibrant use of color and innovative 
approach to form reshaped modern art. Initially trained in law before turning to painting, 
he became a leader of Fauvism, a movement defined by bold, expressive color and 
simplified composition. Constantly reinventing his style, Matisse explored painting, 
sculpture, drawing, and collage with equal mastery. His late works, particularly the 
paper cut-outs, combined clarity and freedom, transforming color into pure rhythm 
and space. 

A lifelong seeker of balance and harmony, he aimed to create art that offered 
“a soothing, calming influence on the mind.” Celebrated with major exhibitions 
worldwide, including at MoMA, Tate, and the Centre Pompidou, Matisse remains one 
of the most influential artists of the 20th century.

Born in 1869 in Le Cateau-Cambrésis, France 
Died in 1954 in Nice, France



HENRI MATISSE
Danseuse allongée

1927

Crayon et encre sur papier
Pencil and ink on paper 

Signé “HM” en bas à droite 
Signed ‘HM’ on the bottom right

29 x 38 cm
(11 3/8 x 15 in.)

Encadré / Framed:
59 x 69,5 x 3 cm

(23 1/4 x 27 3/8 x 1 1/8 in.)
(Inv n° HMA6)









PETRIT HALILAJ

Petrit Halilaj’s work is deeply tied to the recent history of his homeland, Kosovo, and 
the consequences of cultural and political tensions in the region, which he often uses 
as a starting point to trigger counter-narratives for the future. Rooted in his biography, 
his projects encompass a variety of media, including sculpture, drawing, painting, 
text, and performance. Often incorporating materials from Kosovo, his work transposes 
personal relationships, places, and people into sculptural forms.

Halilaj has held solo exhibitions at the Hamburger Bahnhof, Berlin; Tamayo Museum, 
Mexico; Tate St Ives, UK; Palacio de Cristal, Museo Reina Sofía, Madrid; New Museum, 
New York; Fondazione Merz, Turin, Italy; Hammer Museum, Los Angeles, USA; 
Fondation d’Entreprise Galeries Lafayette, Paris; National Gallery of Kosovo, Pristina; 
Kunsthalle Lissabon, Lisbon, among others. His work has been featured in group 
exhibitions at the 15th Lyon Biennale; Louisiana Museum, Denmark; Palais de Tokyo, 
Paris; Pinault Collection, Venice.

Born in 1986 in Kostërrc, Kosovo 
Lives and works between Germany, Kosovo, and Italy



PETRIT HALILAJ 
Here to remind you (Struthio Camelus)

2025

Laiton, plume
Brass, feather

225 x 33 x 40 cm
(88 5/8 x 13 x 15 3/4 in.)

(Inv n° PH461)







ANDY WARHOL

Andy Warhol was a leading figure of the Pop Art movement, redefining the relationship 
between art, celebrity, and consumer culture. Trained as a commercial illustrator, he 
turned everyday objects and icons—Campbell’s soup cans, Coca-Cola bottles, Marilyn 
Monroe—into powerful symbols of modern life. Through repetition and mechanical 
reproduction, he blurred the line between high and popular art.

In the 1960s, he founded The Factory in New York, a vibrant studio where artists, 
musicians, and actors collaborated, shaping a new avant-garde scene. Working across 
painting, film, photography, and printmaking, Warhol examined fame, desire, and mass 
production with both irony and fascination. His work is held in major museums worldwide, 
including MoMA, Tate, and the Whitney Museum of American Art.

Born in 1928 in Pittsburgh, United States 

Died in 1987 in New York, United States



ANDY WARHOL
Monkey (Toy painting)

1983

Acrylique et encre sérigraphique sur toile
Acrylic and silkscreen ink on canvas 

Signé et daté “Andy Warhol 83” sur la tranche
Signed and dated ‘Andy Warhol 83’ on the overlap

25,4 x 20,4 cm
(10 x 8 in.)

Encadré / Framed:
39 x 34 cm

(15 3/8 x 13 3/8 in.)
(Inv n° AW5)







RYAN GANDER

Through associative processes that link the everyday to the esoteric, the overlooked 
to the commonplace, Ryan Gander’s practice questions systems of language, 
knowledge, and meaning. His work often unfolds like a puzzle or a network of 
interrelated fragments, inviting viewers to form their own connections and narratives. 
Refusing a fixed form, Gander reinvents both how artworks appear and how they are 
made, creating situations in which interpretation becomes an active, imaginative 
process.

Gander studied at Manchester Metropolitan University, the Rijksakademie van 
Beeldende Kunsten in Amsterdam, and the Jan van Eyck Akademie in Maastricht. 
His work spans sculpture, writing, performance, architecture, typography, publications, 
and apparel. Alongside his artistic practice, he is a committed educator and curator, 
and has written and presented television programmes on contemporary art and 
culture for the BBC. His work has been exhibited internationally in major institutions, 
including Manchester Art Gallery, Kunsthalle Bern, Tokyo Opera City, the National 
Museum of Art in Osaka, and the Contemporary Art Gallery in Vancouver.

Born in 1976 in Chester, United Kingdom
Lives and works in London, United Kingdom 



RYAN GANDER
I be... (lxxi)

2024

Miroir ancien, marbre sculpté à froid
Antique mirror, cold cast marble

165 x 104 x 18 cm
(65 x 41 x 7 1/8 in.)

(Inv n° RG39)







JOAN MIRÓ

Internationally acclaimed, Joan Miró developed a highly personal artistic language 
often associated with Surrealism, while also engaging with elements of Fauvism and 
abstraction. Deeply interested in the unconscious and the childlike, he sought to free 
imagery from rational control through spontaneous signs, playful forms, and poetic 
invention.

In 1920, Miró traveled to Paris, where he met Pablo Picasso and became part of the 
city’s avant-garde circles, associating with poets such as Max Jacob, Pierre Reverdy, 
and Tristan Tzara, and participating in Dada activities. He joined the Surrealist group 
in 1924, and his 1925 exhibition at Galerie Pierre marked a key moment for the 
movement.Following a trip to the Netherlands in 1928, Miró produced the Dutch 
Interiors series, reinterpreting Old Master paintings. From the 1930s onward, he 
increasingly experimented with collage, assemblage, and stage design. His first 
major retrospective was held at MoMA in 1941, followed by major retrospectives in 
Paris. Miró died in 1983 in Palma de Mallorca.

Born in 1893 in Barcelona, Spain 
Died in 1983 in Palma, Spain 



JOAN MIRÓ
Composition (Bagatelles végétales)

1956 

Gouache, pinceau et encre sur des feuilles superposées de papier brûlé
Gouache and brush and ink on overlapping sheets of burned paper

23,4 x 18,4 cm
(9 1/4 x 7 1/4 in.)

Encadré / Framed:
42.5 x 38 x 3 cm

(16 3/4 x 15 x 1 1/8 in.)
(Inv n° JMI2)







© Maria Fonti



CAMILLE HENROT

Camille Henrot is recognized as one of the most influential voices in contemporary art 
today. Over the past twenty years, she has developed a critically acclaimed practice, 
encompassing drawing, painting, sculpture, installation and film. Inspired by literature, 
second-hand marketplaces, poetry, cartoons, social media, self-help and the banality 
of everyday life, Henrot’s work capture the complexity of living as both private 
individuals and global citizens in an increasingly connected and over-stimulated 
world.

Henrot’s solo exhibitions include the New Museum, New York; Schinkel Pavilion, 
Berlin; New Orleans Museum of Art; Fondazione Memmo, Rome; Tokyo Opera City 
Art Gallery, Japan, and the National Gallery of Victoria, Melbourne, among others. 
Recent solo exhibitions include Middelheim Museum, Antwerp; Kunstverein Salzburg; 
Munch Museum, Oslo; Lokremise St. Gallen; and Fondazione ICA Milano.

Born in 1978 in Paris, France  
Lives and works in New York, United States



CAMILLE HENROT 
Study for 73/73 (Abacus)

2025

Bronze
45 x 40 x 20 cm 

(17 3/4 x 15 3/4 x 7 7/8 in.)
Edition 5 of 5 + 2AP

(Inv n° CH2669)







JEAN DEGOTTEX

Jean Degottex’s work has been widely exhibited in major museums and institutions 
worldwide. His solo exhibitions include presentations at the Palais des Beaux-Arts in 
Brussels, the Kölnischer Kunstverein, the Musée d’Art Moderne de Paris, the Centre 
Pompidou, and the Hong Kong Arts Centre. He also participated in numerous landmark 
group exhibitions, notably at the Solomon R. Guggenheim Museum, documenta II, 
the Venice Biennale, the Bienal de São Paulo, and the National Gallery of Art in 
Washington, among many others across Europe, the Americas, and Asia.

His works are held in prestigious public collections in France, including the Centre 
Pompidou, the Musée d’Art Moderne de Paris, the Bibliothèque nationale de France, 
the CNAP, MAC VAL, and several FRAC collections, as well as internationally in 
institutions such as the Royal Museums of Fine Arts of Belgium, the Israel Museum in 
Jerusalem, the Museum Abteiberg, the Minneapolis Institute of Art, and major 
museums in Japan. Degottex was awarded the Kandinsky Prize in 1951 and the Grand 
National Prize of Painting in 1981. In 2026, an exhibition in dialogue with the artist 
Sidival Fila will be presented at Mennour, Paris.

Born in 1918 in Sathonay-Camp, France 
Died in 1988 in Paris, France



JEAN DEGOTTEX 
Tracés Oblicollor (IV)

1984

Acrylique sur toile, montée sur chassis
Acrylic on canvas, mounted on frame

52 x 55 cm
(20,47 x 21,65 in.)

(Inv n° JDX89)









GASTON CHAISSAC

Gaston Chaissac was a self-taught artist from a modest background whose distinctive 
work bridges painting, drawing, and writing. From an early stage, he developed a highly 
personal visual language, akin to a pictorial alphabet, which he refined throughout his 
life. Influenced by the avant-gardes of his time, he explored diverse forms, including 
ink drawings, totemic figures made from found materials, and compositions oscillating 
between abstraction and figuration. Flat areas of color and bold black outlines became 
the signature of his expressive style. 

Alongside his visual practice, Chaissac maintained an extensive correspondence, 
exchanging thousands of letters with artists, writers, journalists, and critics. Though 
often associated with Art Brut, he resisted this label; Jean Dubuffet himself emphasized 
Chaissac’s deep awareness of contemporary artistic and literary debates. His works 
are held in major collections such as the Centre Pompidou, the Collection de l’Art Brut 
in Lausanne, and the Museum of Modern Art in New York, and have been exhibited 
widely in French and international museums.

Born in 1910 in Avallon, France 
Died in 1964 in La Roche-sur-Yon, France



GASTON CHAISSAC
Sans titre (Composition au chapeau sur fond vert)

1960

Huile sur isorel 
Oil on hardboard 

Signé en bas à droite 
Signed lower right 

76 x 55 cm
(29 7/8 x 21 5/8 in.)
Encadré / Framed: 

81,5 x 60,5 cm
(32 1/8 x 23 7/8 in.)

(Inv n° GAC16)







RENÉ MAGRITTE

A major figure of Belgian Surrealism, René Magritte (1898–1967) developed a singular 
visual language based on enigma, humor, and poetic disjunction. His paintings 
function like visual riddles, revealing the tension between reality and mental 
representation. Through a recurring repertoire of motifs—the apple, the bowler-hatted 
man, birds, clouds, and fragmented bodies—Magritte constructed a pictorial alphabet 
in which images conceal other images, inviting simultaneous readings of the visible 
and the invisible.Trained at the Royal Academy of Fine Arts in Brussels, Magritte initially 
explored Impressionism and abstraction before being profoundly influenced by Dada 
and the metaphysical painting of Giorgio de Chirico. 

Entering the Surrealist circle in the mid-1920s, he engaged with figures such as André 
Breton, Paul Éluard, and Max Ernst, while maintaining a critical distance from 
psychoanalysis. His deliberately neutral, precise style—shaped in part by his work in 
advertising—served a radical aim: to question certainty and destabilize perception. 
Internationally acclaimed during his lifetime, Magritte remains one of the most 
influential artists of the 20th century.

Born in 1898 in Lessines, Belgium 
Died in 1967 in Schaerbeek, Belgium



RENÉ MAGRITTE
Sans titre (Les grâces naturelles)

1967

Mine de plomb sur papier
Pencil on paper

20 x 19 cm
(7 7/8 x 7 1/2 in.)

Encadré / Framed :
46 x 50 x 4 cm

(18 1/8 x 19 3/4 x 1 5/8 in.)
(Inv n° RMA4)









PABLO PICASSO

Pablo Picasso was one of the most influential artists of the 20th century, known for 
co-founding Cubism and continually reinventing his practice across painting, 
sculpture, drawing, and ceramics.

Throughout his career, drawing remained central—serving both as a space for rapid 
experimentation and as a fully realized medium. Working in graphite, charcoal, or ink, 
Picasso used line to convey not only physical resemblance but also psychological 
depth and emotional intensity. A compelling example is Buste de femme au chapeau 

(c. 1938–1939), created during a period of profound personal and political tension. 
Deeply affected by the Spanish Civil War and the growing threat of World War II, 
Picasso’s work from this time became increasingly expressive, marked by distorted 
forms and sharp contrasts that reflect the anxieties of the era.

Born in 1881 in Malaga, Spain 
Died in 1973 in Mougins, France



PABLO PICASSO
Taureau

1957

Bronze 
Fonte 1 sur 2 

Cast 1 of 2 
9 x 16 x 6 cm 

(3 1/2 x 6 1/4 x 2 3/8 in.) 
(Inv n° PAP8)







TADASHI KAWAMATA

Since his days as a student of painting, in the 1970s, Tadashi Kawamata has been on 
an artistic journey that is remarkable for its lack of complacency. Taking nothing for 
granted, he engages us in a process that involves close consideration of the kinds of 
environments we make for ourselves, thereby raising questions of all-too-human 
need and desire. Kawamata’s gestures and materials, given the contexts within which 
they occur, are always smartly chosen. 

His work has been widely shown in major international institutions such as GGL 
Foundation, Montpellier, France (2022); MAAT, Lisbon (2018); Pushkin Museum, 
Moscow (2018); Made in Cloister, Napoli, Italy (2017); the Thurgau Art Museum, 
Switzerland (2014); the Centre Pompidou, Paris (2010) and Metz, France (2016). the 
Toyosu Dome, Tokyo (2010, 2013); the HKW, Berlin (2009); the Art Tower Mito, Japan 
(2001). In 2026, Tadashi presents his new works entitled Bonsai at Mennour, Paris.

Born in 1953 in Hokkaidō, Japan 
Lives and works in Tokyo, Japan and Paris, France 



TADASHI KAWAMATA
Bonsaï n°7

2025

Technique mixte
Mixed media

29,5 x 21,5 x 37 cm
(11 5/8 x 8 1/2 x 14 5/8 in.)

(Inv n° TK1371)



TADASHI KAWAMATA
Bonsai n°3

2025

Technique mixte
Mixed media

29 x 30 x 44 cm
(11 3/8 x 11 3/4 x 17 3/8 in.)

(Inv n° TK1370)





TADASHI KAWAMATA
Tree hut in Tremblay n°123

2021

Maquette en bois, colle et peinture
Wooden model, glue and paint

210 x 153 x 10 cm
(82 5/8 x 60 1/4 x 4 in.)

(Inv n° TK961)





TADASHI KAWAMATA
Site sketch n°586

2023

Peinture, bois sur papier
Paint, wood on paper 

50 x 65 cm
(19 11/16 x 25 9/16 in.) 

Encadré / Framed: 
61 x 76 cm

(24 x 29 15/16 in.)
(Inv n° TK1240)





MOHAMMAD ALFARAJ

As an artist, filmmaker, and writer, AlFaraj explores the intricate connections between 
humans, animals, and fantastical beings. Deeply inspired by the oral traditions and 
legends of his homeland, he draws from everyday social practices and built 
environments—urban and rural alike—to shape his poetic, multidisciplinary vision. His 
works blend fiction and documentary sources to address contemporary social and 
environmental questions, revealing an ongoing dialogue between form, meaning, and 
cultural memory. 

Trained as a mechanical engineer at King Fahd University of Petroleum and Minerals 
(2017), he approaches art with analytical precision and imaginative freedom. AlFaraj 
has exhibited internationally at the Taipei Biennale (2025), Islamic Arts Biennale 
(2023), Biennale de Lyon (2022), Jameel Arts Centre (2025; 2022), Sharjah Art 
Foundation (2019), among others, and has participated in residencies at Can Serrat 
(Barcelona, 2019) and AlUla (2022).

Mohammad AlFaraj is Medalist of the Art Basel Awards 2025, in the category 
Emerging-Artist.

Born in 1993 in Saudi Arabia 
Lives and works in Al-Ahsa, Saudi Arabia



MOHAMMAD ALFARAJ
A palm tree in two parts

2025

Fusain sur papier en 2 parties / Charcoal on paper in 2 parts
Encadré (chaque) / Framed (each):

52 x 40 x 3 cm
(20 1/2 x 15 3/4 x 1 1/8 in.)

Ensemble / Overall:
104 x 40 x 3 cm

(41 x 15 3/4 x 1 1/8 in.)
(Inv n° MAF108)





FRANÇOIS MORELLET

François Morellet devoted his career to a rigorous and playful exploration of geometric 
abstraction. A founding member of the Groupe de Recherche d’Art Visuel (GRAV) in 1960, 
he challenged traditional modes of artistic production through systematic processes, 
chance operations, and a constant questioning of the frame. His practice expanded from 
painting and neon works to large-scale interventions in architectural and urban spaces, 
notably his series of “Disintegrations,” which disrupt spatial perception.

Morellet’s approach is defined by the use of predetermined systems combined with 
randomness, as well as a subtle irony expressed through titles and structures. Active on 
the international scene from the 1960s onward, he participated in major exhibitions such 
as documenta and the Venice Biennale. He realized numerous public commissions in 
France and abroad, including L’Esprit d’escalier at the Louvre in 2010. His work has been 
exhibited and collected by leading institutions worldwide, including the Centre Pompidou, 
MoMA, Dia Art Foundation, and the Stedelijk Museum, affirming his central role in the 
history of concrete and conceptual abstraction.

In 2026, on the occasion of the centenary of the birth of François Morellet (1926–2016), 
numerous institutions are coming together to pay tribute to one of the major figures of 
contemporary art, at the initiative of the Centre Pompidou.

Born in 1916 in Cholet, France 
Died in 2016 in Cholet, France  



FRANÇOIS MORELLET 
Geometree n°22

1983

Branche, acrylique, carton
Branch, acrylic, cardboard

51 x 80 cm
(20 1/16 x 31 1/2 in.)
Encadré / Framed:

71 x 99,5 cm
(28 x 39 in.)

(Inv n° FM357)









FRANCIS PICABIA

Francis Picabia was a major figure in the artistic upheavals of the 20th century, known 
for his constant reinvention and rejection of convention. Trained at the École des 
Beaux-Arts and the École des Arts Décoratifs in Paris, he initially gained recognition 
through Impressionist works influenced by Pissarro and Sisley, exhibiting at the Salon 
d’Automne and the Salon des Indépendants. Deeply marked by Symbolist ideas, he 
viewed art as a subjective expression rather than a reflection of nature. 

A decisive turning point came through his encounter with Gabrielle Buffet, which led 
him away from Impressionism toward the avant-garde. He explored Cubism and 
Orphism, co-founding the Section d’Or with Marcel Duchamp, and later played a 
central role in the Dada movement before distancing himself from it to engage with 
Surrealism. Restlessly experimental, Picabia also embraced abstraction, poetry, 
photography, and cinema. His work embodies a radical pursuit of freedom and a 
persistent challenge to artistic norms.

Born in 1879 in Paris, France 
Died in 1953 in Paris, France



FRANCIS PICABIA
Sans Titre (Transparence)

c.1929 

Crayon gras et frottage sur papier
Oil pastel and scrubbing on paper

Signé en bas à droite “Francis Picabia”
Signed lower right ‘Francis Picabia’ 

32 x 24 cm
(12 5/8 x 9 7/16 in.)
Encadré / Framed: 
49,5 x 42  x 2,5 cm 

(19 1/2 x 16 1/2 x 1 in.) 
(Inv n° FP6)
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PALEXPO - BOOTH C20

29 JANVIER - 1 ER FÉVRIER 2026
29 JANUARY - FEBRUARY 1ST, 2026


