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ANISH KAPOOR

Anish Kapoor began his career with fragile sculptures and installations made of 
colored pigments. Beginning in the end of the 1980s, he came to a turning point in his 
practice, rethinking – and inversing – the inside and outside of sculpture. Regularly 
returning to stonework, Anish Kapoor reflects on the concepts of negative and 
positive. And while he sculpts material, from polished steel to resin to pigments and 
fiberglass, he also works on color itself. 

His body of work has since been the subject of numerous solo exhibitions in the 
world’s most prestigious museums, including the Guggenheim in New York, the 
Louvre and the Grand Palais in Paris, the Royal Academy and the Tate Modern in 
London, the Kunsthalle Basel in Switzerland, the Reina Sofia Museum in Madrid, the 
National Gallery in Ottawa, the CAPC in Bordeaux, the Chateau de Versailles, the 
Museo d’Arte Contemporanea Roma (MACRO) in Rome. and at the Hayward Gallery 
in London. His work will be presented at the next Venice Biennale at Palazzo Manfrin 
in May 2026.

Born in 1954 in Bombay, India  
Lives and works in London, England



ANISH KAPOOR
Black Mist

2019

Acier inoxydable
Stainless steel
91 x 91 x 10 cm

(35 7/8 x 35 7/8 x 4 in.)
(Inv n° AK169)







ANISH KAPOOR
Curved Triangle Twist

2014

Acier inoxydable
Stainless steel

30 x 40 x 40 cm
(11 3/4 x 15 3/4 x 15 3/4 in.)

(Inv n° AK164)







ANDY WARHOL

Andy Warhol was a leading figure of the Pop Art movement, redefining the relationship 
between art, celebrity, and consumer culture. Trained as a commercial illustrator, he 
turned everyday objects and icons—Campbell’s soup cans, Coca-Cola bottles, Marilyn 
Monroe—into powerful symbols of modern life. Through repetition and mechanical 
reproduction, he blurred the line between high and popular art.

In the 1960s, he founded The Factory in New York, a vibrant studio where artists, 
musicians, and actors collaborated, shaping a new avant-garde scene. Working across 
painting, film, photography, and printmaking, Warhol examined fame, desire, and mass 
production with both irony and fascination. His work is held in major museums worldwide, 
including MoMA, Tate, and the Whitney Museum of American Art.

Born in 1928 in Pittsburgh, United States
Died in 1987 in New York, United States



ANDY WARHOL 
Monkey (Toy painting)

1983

Acrylique et encre sérigraphique sur toile
Acrylic and silkscreen ink on canvas

Signé et daté “Andy Warhol 83” sur la tranche
Signed and dated ‘Andy Warhol 83’ on the overlap

25,4 x 20,4 cm
(10 x 8 in.)

Encadré / Framed:
39 x 34 cm

(15 3/8 x 13 3/8 in.)
(Inv n° AW5)







KEITH HARING

Keith Haring developed a bold visual language in the late 1970s that continues to earn 
worldwide acclaim, as recently celebrated in the Broad Museum exhibition Art Is for 
Everybody. Influenced early on by his father’s comic-style drawings and later by CoBrA 
artists—especially Pierre Alechinsky—he moved to New York in 1978 to study at the 
School of Visual Arts, immersing himself in a thriving cultural scene. Haring rose to 
prominence through his energetic chalk drawings in subway stations, transforming 
public space into a site of accessible and politically engaged art. 

Closely linked to the underground and graffiti movements, he collaborated with icons 
such as Madonna, Grace Jones, Andy Warhol, and Jean-Michel Basquiat. Tirelessly 
active, he worked around the globe, including projects in Japan, Switzerland, London—
where he joined Vivienne Westwood—and Italy with LA II. Today, his works are featured 
in major international collections including MoMA, Centre Pompidou, and MAMCO.

Born in 1958 in Reading, United States 
Died in 1990 in New York, United States



KEITH HARING
Untitled

1983

Émail sur bois
Enamel on wood

Signé au verso “K . Haring” avec la mention “893”
Signed on the verso ‘K. Haring’ with the inscription ‘893’

27,9 x 40,6 cm
(11 x 16 in.)

(Inv n° KH12)







KEITH HARING
Drawing for Paris Review

1982

Feutre noir et crayon sur papier vélin clair
Black felt tip pen and pencil on light wove paper

Signé à gauche “Drawing for Paris Review sept 22 - 1982. K. Haring”
Signed on the left ‘Drawing for Paris Review Sept. 22, 1982. K. Haring’

28 x 18 cm
(11 x 7 1/8 in.)

Encadré / Framed:
31,1 x 40,6 cm

(12 1/4 x 16 1/4 x 1 1/4 in.)
(Inv n° KH10)







ALICJA KWADE

Alicja Kwade’s work investigates and questions universally accepted notions of space, 
time, science, and philosophy by breaking down frames of perception in her work.
Her  multifaceted practice spans sculpture, public installation, works on paper, videos, 
and photography.

Alicja Kwade has had solo shows in museums and institutions, including: the Museum 
Leuven; the Tai Kwun, Hong Kong; the Berlinische Galerie - Landesmuseum für 
Moderne Kunst, Berlin; Langen Foundation, Neuss; Centre de Création Contemporaine 
Olivier Debré - CCCOD, Tours; Dallas Contemporary, USA; Whitechapel Gallery, 
London; Kunsthalle Mannheim; Hamburger Bahnhof, Museum für Gegenwart, Berlin; 
and Voorlinden Museum, Wassenaar, among others. She has also participated in 
international group exhibitions and biennials with site-specific installations: Chengdu 
Biennale, China; Place Vendôme, Paris; Desert X AlUla, Saudi Arabia; La Biennale di 
Venezia, 57th International Art Exhibition, Venice; Public Art Fund, New York; Hayward 
Gallery, London; and Palais de Tokyo, Paris.

Born in 1973 in Katowice, Poland 
Lives and works in Berlin, Germany



ALICJA KWADE
Principium

2025

Bronze patiné, Brenna
Patinated bronze, Brenna stone

168 x 16 x 16 cm
(66 1/8 x 6 1/4 x 6 1/4 in.)

Socle / Plinth:
8 x 70 x 50 cm

(3 1/8 x 27 1/2 x 19 3/4 in.)
(Inv n° ALK652)









LEE UFAN

Lee Ufan rose to prominence in the late 1960s as the leading theorist and 
practitioner of Mono-ha  (« School of Things »), a Japanese art movement that 
grew out of the antiauthoritarian and anticolonialist tumult of the period. 
Applying the theories of structuralism, phenomenology, and Asian metaphysics 
in dialogue with international Post-Minimalist practices, he developed a radical 
artistic language revolving around the notion of encounter—seeing the bare 
existence of what is actually before us and focusing on «the world as it is. »

His work has been seen around the world, at institutions including the State 
Hermitage Museum in St Petersburg, the Guggenheim Museum and the Dia: 
Beacon in New York, in Brussels, the Yokohama Museum of Art, the Jeu de 
Paume in Paris, Centre Pompidou-Metz, the Städel Museum in Frankfurt, and 
the National Museum of Modern and Contemporary Art in Seoul.

Born in 1936 in Haman-gun, Korea 
Lives and works in Paris and Kamakura, Japan



LEE UFAN
From Point (in Paris) n° 770122

1977

Huile sur toile
Oil on canvas

Signé en bas à droite et daté 1977
Signed lower right and dated 1977

64 x 108 cm
(25 1/4 x 42 1/2 in.)

(Inv n° LU290)





LEE UFAN
Dialogue

2021

Aquarelle
Watercolor

Signé et daté en bas à droite 
Signed and dated on the lower right corner

77 x 57,5 cm
(30 1/3 x 22 1/2 in.)
Encadré/ Framed:

108 x 89 cm
(42 1/2 x 35 in.)
(Inv n° LU287)







SIDIVAL FILA 

Sidival Fila, Franciscan friar minor, roots his artistic research on disused materials, 
mostly fabrics, including linen, cotton, silk, hemp, brocade, and other used materials. 
His idea is to free the object from its “material” condition and give it the possibility to 
express itself. His aesthetic journey is a constant quest for the contact with the matter, 
and his art aims at giving it back its “voice”. The artwork gives the matter the chance 
to tell us its past, a past that is often made of centuries of history.

His work has been exhibited in solo exhibitions at Vatican Library, Rome; Museo Bilotti 
of the Villa Borghese, Rome; and at Fondazione Raccolta Lercaro, Bologna, Italy. He 
also took part in numerous group shows at Centre Pompidou, Metz ; Fondazione 
Memmo and MACRO Museum, Rome; MADRE, Naples; Centre national d’art 
contemporain du Fresnoy, France; and Sankt Peter Kunst-Station, Cologne. For the 
58th Venice Biennale in 2019, he produced a site-specific installation Golgotha inside 
the Venice Pavilion. Sidival Fila grants the profits of his sales to charitable associations.

Born in 1962 in the state of Parana, Brazil 
Lives and works in Rome, Italy



SIDIVAL FILA
Senza Titolo Fiore Antico 99

2025

Lin du XIXe siècle et fleurs brodées en soie du XIXe siècle, cousues sur toile, sur châssis
19th-century linen and 19th-century silk-embroidered flowers, sewn on canvas, on stretcher

51,5 x 47,5 cm
(20 1/4 x 18 3/4 in.)

(Inv n° SDV125)







ALBERTO GIACOMETTI

Alberto Giacometti was a Swiss sculptor, painter, and draftsman whose work 
profoundly shaped 20th-century modern art. Eldest son of Post-Impressionist 
painter Giovanni Giacometti, he trained in Geneva before moving to Paris in 
1922 to study under Antoine Bourdelle at the Académie de la Grande Chaumière. 
Briefly associated with Surrealism in the 1930s, he created enigmatic sculptures 
exploring dreams and psychological space, but soon turned to the human 
figure. 

His postwar sculptures—famously thin, elongated forms—reflect existential 
concerns with perception, isolation, and being. Influenced by phenomenology 
and existentialism, Giacometti repeatedly reworked his figures in pursuit of an 
elusive truth of representation.

Born in 1901 in Borgonovo, Switzerland 
Died in 1966 in Coire, Switzerland



ALBERTO GIACOMETTI 
Nu debout

1949

Huile sur toile découpée marouflée sur toile 
Oil on canvas cut out and mounted on canvas

Signé en bas à droite 
Signed on the lower right corner

35,1 x 10,2 cm
(13 3/4 x 4 in.)

Encadré / Framed: 
59 x 34 x 6,5 cm 

(23 1/4 x 13 3/8 x 2 1/2 in.)
(Inv n° GI42)



ALBERTO GIACOMETTI 
Têtes de Diego

c. 1950 

Graphite sur papier 
Pencil on paper 

Signé “Alberto Giacometti” en bas à droite
Signed ‘Alberto Giacometti’ lower right

44,9 x 32 cm 
(17 5/8 x 12 5/8 in.)
Encadré / Framed:

64 x 51 x 3 cm 
(25 1/4 x 20 1/8 x 1 1/8 in.)

(Inv n° GI47)







TADASHI KAWAMATA

Since his days as a student of painting, in the 1970s, Tadashi Kawamata has been on 
an artistic journey that is remarkable for its lack of complacency. Taking nothing for 
granted, he engages us in a process that involves close consideration of the kinds of 
environments we make for ourselves, thereby raising questions of all-too-human 
need and desire. Kawamata’s gestures and materials, given the contexts within which 
they occur, are always smartly chosen. 

His work has been widely shown in major international institutions such as Palais de 
Tokyo, Paris, France (2026); GGL Foundation, Montpellier, France (2022); MAAT, Lisbon 
(2018); Pushkin Museum, Moscow (2018); Made in Cloister, Napoli, Italy (2017); the 
Thurgau Art Museum, Switzerland (2014); the Centre Pompidou, Paris (2010) and 
Metz, France (2016); the Toyosu Dome, Tokyo (2010,2013); the HKW, Berlin (2009); the 
Art Tower Mito, Japan (2001). 

Born in 1953 in Hokkaidō, Japan 
Lives and works in Tokyo and Paris 



TADASHI KAWAMATA
Tree hut plan n°85

2025

Maquette en bois, peinture et tôle
Wooden model, paint and metal sheet

100 x 76 x 8 cm
(39 3/8 x 29 7/8 x 3 1/8 in.)

(Inv n° TK1143)







TADASHI KAWAMATA
Site sketch n°576

2023

Peinture, bois sur papier
Paint, wood on paper

50 x 65 cm
(19 3/4 x 25 5/8 in.)
Encadré / Framed:

61 x 76 cm
(24 x 29 7/8 in.)
(Inv n° TK1230)



TADASHI KAWAMATA
Bonsai n°9

2025

Technique mixte
Mixed media

27,5 x 21,5 x 29 cm
(10 7/8 x 8 1/2 x 11 3/8 in.)

(Inv n° TK1391)







NICOLAS DE STAËL

Nicolas de Staël is regarded as one of the leading figures of postwar abstraction in 
France. Of Russian origin and associated with the École de Paris, he developed a 
distinctive pictorial language balancing abstraction and the perception of reality, 
characterized by luminous color harmonies and dense, layered compositions.
After studying at the Royal Academy of Fine Arts in Brussels, he settled in Paris, where 
early support from gallerist Jeanne Bucher allowed him to pursue his artistic path 
despite financial hardship. Initially influenced by figuration, he soon turned toward 
abstraction, drawing inspiration from artists such as Robert Delaunay and Georges 
Braque.

During World War II, he worked in Nice among avant-garde artists before returning to 
Paris, where larger-format paintings established his reputation internationally, notably 
in New York. Later works, created in Provence, reveal his sustained exploration of 
light, color, and structure, placing him among the most singular voices of modern 
painting.

Born in 1914 in Saint-Petersburg, Russia 
Died in 1955 in Antibes, France



NICOLAS DE STAËL 
Étude de Fleurs

1954

Feutre noir sur papier
Black felt pen on paper 

Signé en bas à droite
Signed in the lower right corner

53,8 x 41,7 cm
(21 1/8 x 16 3/8 in.)
Encadré / Framed:
80 x 67,5 x 1,5 cm

(31 1/2 x 26 5/8 x 5/8 in.)
(Inv n° ND2)







© Maria Fonti



CAMILLE HENROT

Camille Henrot is recognized as one of the most influential voices in contemporary art 
today. Over the past twenty years, she has developed a critically acclaimed practice, 
encompassing drawing, painting, sculpture, installation and film. Inspired by literature, 
second-hand marketplaces, poetry, cartoons, social media, self-help and the banality 
of everyday life, Henrot’s work capture the complexity of living as both private 
individuals and global citizens in an increasingly connected and over-stimulated 
world.

Henrot’s solo exhibitions include the New Museum, New York; Schinkel Pavilion, 
Berlin; New Orleans Museum of Art; Fondazione Memmo, Rome; Tokyo Opera City 
Art Gallery, Japan, and the National Gallery of Victoria, Melbourne, among others. 
Recent solo exhibitions include Middelheim Museum, Antwerp; Kunstverein Salzburg; 
Munch Museum, Oslo; Lokremise St. Gallen; and Fondazione ICA Milano.

Born in 1978 in Paris, France  
Lives and works in New York, United States



CAMILLE HENROT 
Slapping Sense

2024

Bronze
Bronze

50 x 45 x 60 cm
(19 3/4 x 17 3/4 x 23 5/8 in.)

Edition 1 of 5, with 2AP
(Inv n° CH2639)









ALIGHIERO BOETTI

Alighiero Boetti was a conceptual artist and key figure of Arte Povera, the Italian 
movement that embraced humble materials and rejected consumerist values. 
Emerging in the 1960s alongside Fabro, Kounellis, Merz, Penone, and Pistoletto, he 
developed a multidisciplinary practice that blurred art, craft, and collaboration.

Working with ballpoint pen, stamps, flags, and textiles, he explored systems, language, 
and geopolitics. His celebrated Mappa series—embroidered by artisans in the Middle 
East—combined collective authorship with reflections on borders and cultural identity.

Boetti exhibited widely, participating in several Venice Biennales and Documenta 
exhibitions. His works are held in major international collections and continue to 
shape contemporary conceptual art.

Born in 1940 in Turino, Italy 
Died in 1994 in Rome, Italy



ALIGHIERO BOETTI
Mettere i Verbi all Infinito (to make the verb into the infinite)

1986 - 1988 

Coton brodé
Cotton embroidery

23 x 21,6 cm
(9 x 8 1/2 in.)

(Inv n° ABO6)









FRANCIS PICABIA

Francis Picabia was a major figure in the artistic upheavals of the 20th century, known 
for his constant reinvention and rejection of convention. Trained at the École des 
Beaux-Arts and the École des Arts Décoratifs in Paris, he initially gained recognition 
through Impressionist works influenced by Pissarro and Sisley, exhibiting at the Salon 
d’Automne and the Salon des Indépendants. Deeply marked by Symbolist ideas, he 
viewed art as a subjective expression rather than a reflection of nature. 

A decisive turning point came through his encounter with Gabrielle Buffet, which led 
him away from Impressionism toward the avant-garde. He explored Cubism and 
Orphism, co-founding the Section d’Or with Marcel Duchamp, and later played a 
central role in the Dada movement before distancing himself from it to engage with 
Surrealism. Restlessly experimental, Picabia also embraced abstraction, poetry, 
photography, and cinema. His work embodies a radical pursuit of freedom and a 
persistent challenge to artistic norms.

Born in 1879 in Paris 
Died in 1953 in Paris



FRANCIS PICABIA
Sans Titre (Transparence)

c. 1929 

Crayon gras et frottage sur papier
Oil pastel and frottage on paper

Signé en bas à droite “Francis Picabia”
Signed on the lower right ‘Francis Picabia’ 

32 x 24 cm
(12 5/8 x 9 1/2 in.)

Encadré / Framed:
49,5 x 42 x 2,5 cm

(19 1/2 x 16 1/2 x 1 in.)
(Inv n° FP6)







MIRIAM CAHN

Miriam Cahn is a Swiss artist whose multidisciplinary practice explores the body, 
memory, and political experience through painting, drawing, photography, and 
performance. Trained at the Gewerbeschule in Basel, she emerged in the late 1970s 
with powerful charcoal drawings characterized by raw gestures and simplified bodily 
forms. Her work examines the fragile conditions in which figures appear and disappear, 
often presenting spectral, vulnerable bodies suspended between presence and 
dissolution.

Through performances and large-scale installations, Cahn addresses themes of 
gender, violence, and social alienation, developing a figurative language shaped by 
feminist and political engagement. Her works are held in major collections including 
MoMA, Tate Modern, and Museo Reina Sofía. She has been featured in significant 
international exhibitions such as the Venice Biennale, a major retrospective at Palais 
de Tokyo, and presentations at Haus der Kunst and the Stedelijk Museum.

Born in 1949 in Basel, Switzerland 
Lives and works in Basel, Switzerland 



MIRIAM CAHN
13.09.05

2011

Huile sur toile
Oil on canvas 

Signé des initiales de l’artiste, intitulé et numéroté « M 13.9.05 3479 » (sur le châssis) 
Signed with the artist’s initials, titled and numbered ‘M 13.9.05 3479’ (on the stretcher)

35,8 x 45,4 cm
(14 1/8 x 17 7/8 in.)

(Inv n° MC3)







HENRI MATISSE

Henri Matisse was a leading figure of 20th-century art and a pioneer of Fauvism. 
Initially trained in law, he turned to painting after a period of convalescence and 
studied under Gustave Moreau, where he formed lasting ties with avant-garde artists. 
With André Derain and Maurice de Vlaminck, he helped launch Fauvism, freeing color 
from realism and using bold, flat areas of paint to express emotion and vitality.

Inspired by travels to the Mediterranean, North Africa, and Tahiti, Matisse developed 
a luminous, decorative style rooted in line, movement, and harmony. His dialogue with 
Picasso and support from international collectors strengthened his global reputation.

Working across painting, sculpture, printmaking, and illustration, he constantly 
reinvented his practice. In his later years, he created his celebrated cut-outs, “painting 
with scissors” to achieve radiant simplicity. Throughout his career, Matisse pursued 
an art of balance, joy, and serenity.

Born in 1869 in Le Cateau-Cambrésis, France
Died in 1954 in Nice, France



HENRI MATISSE
Danseuse allongée

1927 

Crayon et encre sur papier
Pencil and ink on paper

Signé “HM” en bas à droite
Signed ‘HM’ on the bottom right

29 x 38 cm
(11 3/8 x 15 in.)

Encadré / Framed:
59 x 69,5 x 3 cm

(23 1/4 x 27 3/8 x 1 1/8 in.)
(Inv n° HMA6)







PABLO PICASSO

Pablo Picasso was one of the most influential artists of the 20th century, known for 
co-founding Cubism and continually reinventing his practice across painting, 
sculpture, drawing, and ceramics.

Throughout his career, drawing remained central—serving both as a space for rapid 
experimentation and as a fully realized medium. Working in graphite, charcoal, or ink, 
Picasso used line to convey not only physical resemblance but also psychological 
depth and emotional intensity. A compelling example is Buste de femme au chapeau 
(c. 1938–1939), created during a period of profound personal and political tension. 
Deeply affected by the Spanish Civil War and the growing threat of World War II, 
Picasso’s work from this time became increasingly expressive, marked by distorted 
forms and sharp contrasts that reflect the anxieties of the era.

Born in 1881 in Malaga, Spain 
Died in 1973 in Mougins, France



PABLO PICASSO
Taureau

1957

Bronze
Bronze 

9 x 16 x 6 cm 
(3 1/2 x 6 1/4 x 2 3/8 in.) 

Edition of 2
(Inv n° PAP8)







GASTON CHAISSAC

A self-taught artist from a modest background, Gaston Chaissac developed a 
distinctive practice combining painting, drawing, and writing. He created a highly 
personal visual language—almost a pictorial alphabet—marked by bold black lines 
and flat areas of color. Influenced by the avant-gardes, he explored ink drawings, 
totemic forms made from found materials, and works balancing abstraction and 
figuration.

A prolific letter writer, Chaissac maintained extensive correspondence with artists 
and writers. Although often linked to Art Brut, he stood apart; Jean Dubuffet recognized 
his deep awareness of contemporary artistic debates. His work is held in major 
collections including the Centre Pompidou, the Collection de l’Art Brut, and MoMA, 
and has been widely exhibited in French museums.

Born in 1910 in Avalon, France 
Died in 1964 in La Roche-sur-Yon, France



GASTON CHAISSAC
Composition à une tête

c. 1961

Huile sur papier
Oil on paper

Signé en bas au centre
Signed on the lower center

39 x 30 cm
(15 3/8 x 11 3/4 in.)
Encadré / Framed:

67,5 x 58,5 cm
(26 3/8 x 22 7/8 in.)

(Inv n° GAC34)
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